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This Utile work has hee^i written for 
the use of the lovers of the Fine Arts in ge- 
neral^ and more especially as a guide for the 
use of English visitors who find their way to 
Malta in considerable nmnher during the 
winter months. 

It aims at correcting as far as possible 
the inaccurate statement which are hut often 
made hy hadly -informed sacristans and unin- 
telligent guides^ and the Author hopes that it 
will he favourably received hy all those who 
delight to make the Fine Arts their study. 

The thanks of the Translator are due 
to Sig. A. Ferris to whose admirable '* De- 
scrizione Storica delle Ghiese di Malta e 
Oozo " he is greatly indebted for much va- 
luable information. 

Malta, April, 1881. 
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N. B. — In mentioning the works of living artists, the 
anthor prefers to refrain from criticism of- any kind. 



IN the centre of ever bustling, ever pleasant 
Strada Eeale stands the Conventual Church 
of St. John the Baptist — ^the crowning glory 
of VaUetta. 

It was in 1573, when the Order of Jeru- 
salem has existed in Malta for 43 years that 
the Grand Master Levesque de la Cassiere, 
commenced, at his own expense the building 
of this celebrated Church, under the direction 
of the distinguished architect and engineer 
Girolamo Cassar, a Maltese, to form an idea 
of whose merits we have only to read the 
following extract from the Original Eegi- 
sters of the Council of the Order for the years 
a579-81. (Fol. 270). 
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" The Grand Master Giovanni Levesque 
de la Cassiere certifies that Girolamo Cassar 
of the Maltese nation, architect in orTKnary 
and engineer of the Order has, for many 
years, given his services in the above mentio- 
ned capacity viz : from the year 1565 until 
the year 1581, during which period the Island 
of Malta having been besieged by the Turks, 
the said Cassar was not sparing of labour on 
behalf of the Order, and courageously faced 
every danger in order to repair the havoc 
caused by the enemy, and to enable the troops 
to defend themselves against continuous as- 
saults. 

Further, the said Grand Master certifies 
that the said (Jassar was one of the Engineers 
under whose direction the City of Valletta 
has been built, and rendered an invincible 
fortress. The plans for the 7 Auberges of 
the 7 Languages are the work of the before 
mentioned Cassar, as is also the Magisterial 
Palace, and, what is more remarkable, the 
Conventual Church of St, John the Baptist. 
The plans for the Parish Church of S. Paolo, 
of Santa Maria di Porto Salvo, del Carmine, 
S. Agostino, and of Santa Maria di Gesii are 
by him. 
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He has in like manner designed not 
only all the buildings of the Bakery and 
Millsf but also other houses belonging to the 
Order of JerasaLem, and to private persons. 

The said Grand Master concludes by 
declaring that Cassar is much beloved by 
himself and by the whole Convent ; and that 
he*is acceptable to the whole Maltese popu- 
lation, and in order that his praise worthy 
merits might be known to all men in every 
future age, the said Grand Master nTade this 
attestation on his behalf on the 18th day of 
May 1581." 

We may remark here that architectural 
taste was at that period on the point and eve 
of declining ; the celebrated Cassar therefore, 
being by no means a slave to, nor a blind 
follower of servile rules, as men of genius are 
wont to be, acted as a free man, but in a 
reasonable manner as a master of his art. 
There reigns in his works, unity of thought, 
solidity, and a grandeur which are improving 
without being colossal. He was an enemy 
to all crooked and spasmodic lines, an enemy 
lastly of everything useless and superfluous. 

Such is the idea which this magnificent 
church presents to an intelligent eye. 
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It was consecrated in 1578 during the 
rule of the same Gran,d Master that com- 
menced it by Don Lodovico de Torres, ^ch- 
bishop of Monreale, but owing to the brevity 
of human life neither the architect nor the 
Grand Master De La Cassiere had the sati- 
sfaction of seeing the details of the work 
completely finished. This portion has unfor- 
tunately been continued from time to time, 
but always during the reign of depraved taste, 
and what is worse, on several occasions with 
damage to the whole and to the general unity 
of the lines. This is noticeable in almost all 
the chapels in the side aisles, where by a 
great abuse spurious orders placed out of their 
proper position have been introduced. The or- 
namental portion which unfortunately covers 
the inner surface of the Church is in no 
better taste, and sometimes an unbridled 
abuse becomes even indicent. 

The fa9ade which is built in the sem- 
blance of both church and fortress, as belong- 
ing to an Order at once military and religious, 
has nothing striking in its appearance. It 
is surmounted bj a Maltese cross, beneath 
which is a figure of Our Saviour, the work 
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of Algardi of Bologna, which was brought 
from the now demolished church of 8. Sal- 
vatose on the Marina. Above is the inscrip- 
tion " Salva Nos (Save us)." The clock, 
constructed by a Maltese named Clerici, has 
three faces, which work respectively, the 
hour, the day of the week and that of the 
month. The two flanking bell-towers con- 
tain ten bells, seven of which give warning 
of the services of the church whilst the 
other three are connected with the clock. 
Two of the largest were given by the Grand 
Master Pinto, and were consecrated by Bishop 
Alferan de Bussan. The coats of arms of 
the Grand Master De La Cassiere and of 
Archbishop de Torres, together with two latin 
inscriptions over the entrance record the 
erection and consecration. 

This Church is of the Doric Order and 
may not only be considered as the first in 
the (island but even as one of the most re- 
markable in Europe, on account of the very 
rich artistic monuments which it contains 
and especially on account of its pavement 
which is embellished with more than 400 
slabs, which keep in memory the most illu- 
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strious and distinguished personages of the 
principal nations, besides, the mausoleums 
of the most esteemed Grand Masters in which 
we see displayed all the magnificence which 
could formerly be lavished on fine art mo- 
numents. 

In the altars and pillars there are some 
very rich and beautiful marbles, especially 
in the high altar made after the design of 
the Cav, Bernini at Eome in the year 1686 
at a cost of 4,500 Roman scudi. 

The Church which consists of a choir 
and apse, nave and two side aisles, the latter 
being divided into chapels one of each of the 
various Languages of the Order by the first 
General Chapter held in Malta in the year 
1604. Oblong in form the church is 187 
feet in lenght. The nave is 50 feet broad 
or including the side chapels 118 feet. The 
height to the centre of the roof is 63ft. 
6in. and between 1663 and 1680 the walls 
were inlaid with slabs of green marble by 
the Grand Master Nicholas Cotoner. The 
corridors date from 1735. As we enter we 
notice two marble fonts which were presented 
in 1641, and another of plain marble which 
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was brought in 1643 from the Church of 
Vittoria. 

'Successive Grand Master and Grand 
Priors vied with one another in adding to 
the treasures of the Church of St. John, in- 
dividual knights gave costly gifts, and every 
member of the Order on promotion was bound 
to give a "gioja" or present to the church, 
the amount of which was recoverable by a 
lien upon his property. The "gioja" of the 
Grand Master was limited to 50 oz. of gold. 
The carved ornaments of the nave and side 
chaples were gilded with sequin gold at the 
expense of the Grand Master Nicholas Co- 
toner. The paintings on the roof are worthy 
of special notice. They are the work of 
Mattia Preti generally known as "the Cala- 
brese*"' from the place of his birth. He came 
to Malta in 1661 at the invitation of the 
Grand Master de Eedin, and resided here 
until his death in 1699. The Grand Master 
Nicholas Cotoner was also one of his patrons. 
During the whole period he was more or less 
engaged in adorning and beautifying the 
Conventual Church. He refused to receive 
payment, whereupon the Order bestowed 
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upon him the rank of Commander, and each 
of the Languages granted him a pension. 
He was a very pious man, and much oT his 
income gladdened the hearts of the poor. He 
has found a last resting place beneath the 
roof which he did so much to beautify. His 
portrait and a brief biography are to be seen 
in the sacristy. Mattia Preti specially excels 
in what is termed by artists the " sotto in 
su," or the power of making figures painted 
on a flat surface appear to the spectator be- 
low as though standing out in bold relief. 
Preti specially prepared the stones and then 
painted his figures upon them in oils. 

Prom this work of his we can clearly 
see how celebrated this artist must have 
been, since and in addition to the aptitude 
which he possessed for large canvasses', for 
fore-shortening, and for bold ** sotto in su " 
he often deviated from his own singular me- 
thod of painting, to imitate at one time the 
Venetian school in its beautiful colouring, 
at another the Plemish school, and again at 
another that of Ooreggio in chiaroscuro. 

It can be safely asserted that without 
seeing the beautiful paintings which he ex- 
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ecuted in Malta, it is not easy to appreciate 
the merits of the Calabrese, since from his 
best days until his death, he painted nowhere 
except in Malta and worked moreover with 
such diligence that few indeed, are the chur- 
ches which do not contain some picture by 
himw 

The roof is divided into seven zones, one 
of which at the west end above the gallery 
is narrow, and the other six separated by 
projecting bands of stone, sculptured with 
numerous gilded palm branches. Above the 
gallery is "The Beligion" holding in one 
hand the standard of the Order; and in the 
other a drawn sword. On either side are the 
figures of the Grand Masters Eaphael and 
Nicholas Gotoner. The small arch has on 
the left the figures of St. Elizabeth, mother 
of the Baptist, and of Eaymond du Puys, 
the second Grand Master, whilst on the right 
are Zacharias and 8. Geraldo the founder of 
the Order. In the first large zone we see 
Zacharias ministering in the temple, and on 
the right the naming of St. John Baptist. 
Above is depicted the meeting of the B. V. 
Mary and St. Elizabeth. In the second zone 
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the Baptist is pointing his disciples to Christ 
as " the Lamb of God/' whilst on the right 
we see the moltitudes coming to his baptism. 
On the roof is depicted an angel presenting 
the infant saint to the Heavenly Father. 
The third zone pourtrays "The Baptism of 
Christ" and "St. John preaching in the 
Wilderness." Above are the Heavenly 
Father angels and a scroll "Hie est Filius 
mens dilectus." 

The fourth zone represents the arrest 
of St. John by Herod. On the right the 
Baptist makes reply to the messengers from 
Jerusalem, and in the centre he gives ad- 
vice to the soldiers. The fifth zone shews 
how Herod was reproved by St. John, on the 
right the Baptist's followers are being sent 
with a message to Our Lord, and in the cen- 
tre is the daughter of Herodias with the 
severed head in a charges. The sixth zone 
represents on the left the dance of the daugh- 
ter of Herodias whilst evil spirits whisper 
to her mother and on the right the execu- 
tioner does his work. Above is a chorus of 
angels. In the apse St. John carrying the 
banner of the Order kneels before the 
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" Holy and Blessed Trinity." At the corners 
of each of these arches are 24 figures of 
heroes and martyrs famous in the annals of 
the Order. The pavement of which Sig, 
Caruana has written an admirable description, 
was partially restored under the administra- 
tion of Sir H. H. Bouverie, and the paint- 
ings on the roof during that of Sir (Jharles 
T. V. Straubenzee, G. C. B. by Sig. Cortis 
between December 21st 1867, and the year 
1874 

The master of Mattia Preti was Lanfran- 
co, and it was in his school that he acquired 
a taste for large canvasses. He died in 
1649, and was buried in the same grave 
which contains the ashes of the Grand 
Prior Viani. He trained numerous pupils, 
of whom Dedominicis and Paolo Cianfarli 
were the most celebrated. On the right 
of the principal doorway at the entrance 
to the Oratory are three very beautiful pic- 
tures by the Cav. Antonio Pavray. The 
one over the door of the Oratory repre- 
sents the presentation of the sacred re- 
lics of the arm of St. John, which were 
sent by the Emperor Bajazet to the Grand 
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Master Pierre d'Aubusson. This picture is 
very beautiful not only on account of the 
truthfulness of the composition, but also for 
the natural character of the design, and for 
brightness of colouring. The other two 
pictures represent respectively, the destruc- 
tion of the bones of St. John by order of 
Julyan the Apostate, and the discovery of 
the head of the same Saint. There is also 
affixed to one of the walls a picture represent- 
ing the Martyrdom of Sta. Caterina, a paint- 
ing of some merit by Francesco Potensano. 

The Oratory was erected in 1603 by the 
Grand Master Alfio Wignacourt for the 
instruction of novices and for other pious 
purposes. On entering it every one stops 
as if by enchantment to admire the picture 
which covers the whole of the wall behind 
the altar, by the celebrated Michael Angelo 
Amerigi da Caravaggio, representing the 
Beheading of St. John the Baptist This 
painter who derived his surname from a 
castle in the Milanese in which he was bom 
in the year 1560 was the son of a mason, 
and was at first employed to prepare colours 
for painters in fresco. He studied at Ve- 
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nice where he learned to imitate the coh)urin{? 
of Giorgione, and in 1608, came to Malta 
to paint the roof of St. John's, was knighted 
by the Grand Master Wignac©urt, departed, 
and died in the following year. The atti- 
tude of the figures in this picture is truly 
worthy of the painter, whilst there is every- 
where observable that terror which calls 
forth in the mind of the intelligent observer 
a feeling of pity together with a thousand 
indescribable sentiments. Caravaggio was 
especisiJly fond of tragic subjects, he knew 
the effects of light and shade, and although 
he frequently copied nature without discri- 
mination, he was nevertheless a painter of 
great repute on account of the new style 
which he introduced. 

The two colossal pictures on either side 
of the one just described are by Mattia Preti 
the Calabrese, as are also the eight other 
pictures on the walls of the Oratory, which 
represent various holy personages connected 
with the Order of Jerusalem. They were 
painted at the expense of Stephano Maria 
Lomellini Prior of Venice, who also ador- 
ned and beautified the Oratory in various 
ways at great cost in the year 1864. 3 
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In the Oratory Mattia Preti had not 
the same opportunity of indulging his fancy, 
as on the rgof of the nave, as there the life 
of theForerunner offered him every facility 
for giving to his figures those varied attitu- 
des which have so great a charm for the 
experienced eye, whilst here on the other 
hand the subjects are in themselves devoid 
of interest and confine the artist within very 
narrow limits. Nevertheless the Calabrese 
knew well how to treat such subjects with 
sujKcient variety to satisfy every bejiolder. 
The ceiling of the Oratory is ornamented 
with numerous gilded carvings, and in the 
centre arranged in an octagon are three of 
the most precious master pieces of the Ca- 
labrese in which are vividly depicted in 
" sotto in su " three incidents in the life of 
Our Saviour. In the first, Christ with a 
reed in his hand is seeted upon the shaft of 
a column whilst fierce executioners laugh 
him to scorn. The second represents the 
raising of the crucified Saviour from the 
ground, whilst in the third Our Lord is pre- 
sented to the people with the words " Behold 
the Man ! " In this picture, as also in the 
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other two we especially remark the contrast 
between the patient submission of Jesus and 
the cruel and ferocious countenances of the 
surrounding ruffians. 

Over the altar in a special monstrance 
made by Bernini at the expense of the G-rand 
Master Caraffa was formerly preserved the 
most highly prized relic of this church, \iz., 
the right hand of St. John the Baptist. It 
was originally kept at Constantinople in a 
church built by the Emperor Justinian ex- 
pressly for its reception, after its removal 
from a church in Antioch. The Sultan Ba- 
jazet presented it to the Grand Master D'Au- 
busson, and when the knights were expelled 
fi'om Ehodes L'Isle Adam conveyed the pre- 
cious relic to Malta. It was encased in gold, 
and adorned with many precious stones. By 
its side with many other votive offerings was 
a costly diamond ring. This Napoleon ap- 
propriated, but returned the hand itself to 
the Grand Master Hompesch, who carried 
it away with him to St. Petersburg, where 
it is still carefully preserved in the Winter 
Palace. In the Oratory are kept the splen- 
did tapestries presented to the church by 
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the Grand Master Perellos at a cost of £G000. 
These tq^pestries, which are well worth see- 
ing, were executed in Brussels by the' firm 
of J. D. Vos in the year 1700; v 

I have been favoured with the following 
list of the subjects represented which is taken 
from an old manuscript in the Public Li- 
brary left by Monsignor ImbroU and is as 
follows : — 

" The very beautiful tapestry presented 
by the Grand Master Perellos to the Con- 
ventual Church of St. John the Baptist was 
worked in Flanders at the Eoyal Factory oi 
the celebrated Giodoco de Vos, upholsterer 
to the Great Monarch of France Louis XVL'* 

" It is divided into 14 large pictures, 
which are separated by 14 sta-tues in chiaro- 
scuros representing Our Lord, the B. V. M., 
ond the 12 Apostles. There is also a large 
half lenght picture which is placed over the 
principal door of the Church and which con- 
tains the portrait of the aforesaid Grand 
Master Perellos.'* 

" The first large picture on the right 
represents the Annunciation, and that on 
the left the four Evangelists, with their re- 
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spective sjrmbols. In the first recess on the 
right is the Nativity, whilst in front is the 
adoration of the Magi. In the second recess 
is the Entry into Jerusalem, and in front the 
Supper of Our Lord with the Apostles. In* 
the third recess the Crucifixion ; in front the 
Eesurrection. In the fourth recess the In- 
stitution of the Celebration of ^he Blessed 
Sacrament, in front the Symbol of Charity, 
upon a car of gold drawn by twi lions." 

"In the fifth recess the Triumph of the 
Catholic Apostolic Eoman Church ; in front 
is the Symbol of Paith upon a car of gold 
drawn by two angels. In the sixth recess, 
above the choir is Time the Revealer of Truth 
with divers arch-heretics beneath the feet of 
both ; in front the Destruction of Idolatry 
by the apparition of an angel with the Bles- 
sed Sagrament in his left hand, and with 
flames and thunderbolts in his right. Most 
of these subjects are copied from the origi- 
nals of Peter Paul Rubens, whilst others 
are from the pictures of Poiissin. 

On leaving the Oratory we enter the 
chapel of St. James, which contains three 
pictures by Mattia Preti. The altar piece 
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represents St. James and is a picture of 
considerable merit, as indeed are also the 
other two, which are semicircular in form. 
One represents the Madonna del Pilar ap- 
pearing to St. James, and the other the bat- 
tle with the Moors during which the appari- 
tion of St. Catherine gave complete victory 
to the Spaniards. This chapel was formerly 
assigned to the knights of Castile and Por- 
tugal. 

The bronze monument of the Grand 
Master Manoel de Vilhena which was exe- 
cuted in Florence by Maximilian de Soldanis 
Bengis is very handsome and recalls to mind 
the building of Port Manoel on an island in 
the Marsamuscetto Harbour. 

The Grand Master Pinto who was a 
great benefactor to this church, giving to 
it besides other gifts two large bells, is buried 
in this chapel. His tomb is adorned with a 
fine portrait in mosaic which was painted by 
the Cav. Pavray for fifty magisterial zecchins 
(£17. 14 2) at the expense of the Vene-' 
rable Assembly in gratitude for the mace 
granted to that body by Pinto. 

We next visit the Campo Santo, where 
rests many a valiant soldier. 
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Let us enter the adjoining chapel of 
St. George, which was assigned to the lan- 
guage of Aragon. All the pictures in this 
chapel are also by the Calabrese. The altar 
piece represents St. George on horse-back 
giving battle to the Dragon. This picture 
was painted in Naples, and when first exhi- 
bited in Malta, was deemed, from its excel- 
lence, the work of Luca Giordano. In it 
the artist has done his best to surpass him- 
self, employing a chastened and delicate 
touch worthy of the Umbrain School. The 
other two pictures are semicircular in 
form aad represent the meeting of S. Lo- 
renzo with Pope Sixtus III, and the Mar- 
tyrdom of the Saint, the latter being of far 
greater merit than the former. The painter 
displays the most vivid powers of imagination, 
and the whole picture is remarkable for bril- 
liancy of colouring, and for very natural 
chiaroscuro. Moreover the nude body of 
the Saint leaves nothing to be desired so far 
as anatomy is concerned. 

Two small pictures are placed above the 
entrances. Mattia Preti has here shown no 
less power than in his other works. They 
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represent the Bishop San Ferminio, and S. 
Francis Xavier the Apostle of India, both 
alike in an ecstasy. 

The Grand Master Despnig whose bust 
and arms are seen here gave the altar. In 
this chapel are buried the Grand Masters De 
Redin, the two Cotoners, and Perellos. The 
monuments of Perellos and of Nicholas 
Cotonerwho was a great benefactor to the 
church were executed in Bernini's studio at 
Eome in Which the Maltese sculptor Melchior 
Gafa was a pupil. The allegorical figures of 
Asia and A&ica, which are copies from the 
celebrated bronze original of Giovanni of 
Bologna, support a well executed figure of 
Fame. 

The next chapel dedicated to S. Seba- 
stian which belonged to the Language of 
Auvergne contains the tomb of the Grand 
Master De Gessan who died in 1660. Giu- 
seppe d' Arena a Maltese artist of the 16th 
century has here made for himself a name 
as a painter. The pictures represent the 
Martyrdom of S. Sebastian, toghether with 
episodes in the life of the Saint. 

Entering the little chapel of the Blessed 
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Sacrament or of our Lady of Pliilermos we 
cannot fail to admire the altar piece, which 
represents the B. V. Mary and the Holy 
Child. It is the work of the Cav. Pietro 
Gagliardi and was presented to the Church 
by the Rev. Canon PuUicino. Notice also 
a beautiful lunette by Mattia Preti repre-^ 
senting the Nativity of the B. V. M. a 
picture of considerable merit both for its 
refinement and bright colouring/ not to 
mention the gracefulness of the figures, and 
the silvery tints which are characteristic of 
the happiest style of Guido Reni. 

This chapel formerly contained an ima- 
ge of the B. V. Mary, of which many 
miracles are recorded, and which was 
carried to St. Petersburg by the last Grand 
Master. Monsignor Alpheran, formerly Bishop 
of Malta, was the donor of the silver ta- 
bernacle, and the silver rails valued at £800 
were given in 1752 by the Bailiff Guerani, 
and a knight named De La Salle, as a 
votive offering of one-fifth of their personal 
property. These costly rails escaped the 
notice of the all-plundering French, thanks 
to a coat of paint. 
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Notice those ancient keys. They are 
those ofPatras, Passava, Lepanto, Amame- 
ta. This last was an African city, captu- 
red by the galleys in 1603. 

The altar was the gift of that good 
soldier Fra Flaminio Balbiani the Prior 
of Messina to whose liberality dwellers in 
Valletta owe the breezy, healthgiving Up- 
per Barracca. 

We* now enter the choir which dates 
from 1598 and was beautified by the Grand 
Master Perellos in 1704. The celebrated 
Maltese sculptor Melchior Gafa has increa- 
sed his renown by the colossal group repre- 
senting the Baptism of Christ, which claims 
intelligent admiration not only on account 
of the attitudes of the two figures, but also 
for the skilful anatomy and the general 
details. It was worked at Eome at the 
expense of the Grand Master Caraffa, and 
was commenced by Melchior Ga^ but an 
accident prevented him from completing it 
himself. It was placed in position in 1714. 
Gafa was born in Malta in 1635, and studied 
the art of sculpture at Eome under Ferrata, 
leaving several of the productions of hi» 
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chisel in the Eternal City. Amongst these 
is a marble basrelief of considerable merit 
representing the ecstasy of Sta. Caterina da 
Siena, in the Church of Sta. Caterina at 
Monte Cavallo. In the Church of Sta. Eosa 
at Lima, there is a statue of the patron saint 
by this artist. He died in 1680, and, toge- 
ther with other illustrious men has, found a 
biographer in Leone Pascoli. 

Afl&xed to the pedestal of the Baptism 
of Christ is a beautiful little picture in the 
style of Andrea del Sarto, the subject of 
which is the B. Y. M. with the Infant Jesus. 
It is noticeable for the blending of the co- 
lours, and for the graceful ideal which is 
admirably suited to divine subjects. 

A very beautiful reading desk stands in 
the centre of the choir. It dates from the 
16th century. Sig. Perris to whom the 
translator is much indebted for valuable 
information assigns it to the 15th century. 

Notice also two handsome bronze read- 
ing desks placed near the High Altar, re- 
presenting Moses with the Tables of the 
Law and the symbolical eagle of the Evan- 
gelist, made in the 16th century. The 
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High Altar of lapis lazuli and other precious 
marbles cost 4,500 Roman scudi, and was 
designed in Rome by Bernini in 1686. A 
former prior gave the six large silver can- 
dlesticks, and in 1669 the large silver lamp 
was the gift of the Bali Rospigliosi. The 
Grand Master Garzes gave the pulpit and 
choir seats in 1598. The crjrpt below the 
choir is called the Chapel of the Crucifixion. 
Here lie twelve Grand Masters, amongst 
whom are L' Isle Adam and La Vallette. 
Here also rests Sir Oliver Starkey, the faith- 
ful secretary of La Vallette, who was the 
last English Turcopolier. He was one of 
the three Englishmen who took part in the 
famous siege of 1565, and wrote the epitaph 
of La Vallette. The frescoes are by Nasone. 
The chapel of St. Carlo or the Chapel of 
the Relics. Here are preserved in two hand- 
some reliquaries above the altar a thorn 
which was formerly part of the crown worn 
by Christ, a fragment of the cradle of the 
infant Jesus, one of the stones which slew 
St. Stephen, the foot of Lazarus, and some 
of the bones of St. Thomas of Canterbury. 
The crucifix over the altar is said to have 
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ing at the disciples feet. A very ancient 
wooden figure of St; John the Baptist, which 
is preserved in this chapel, was formerly 
attached to the stern of the flagship of the 
Order. This chapel was assigned to the 
Anglo-Bavarian Language, established in 
1784 by the Grand Master de Eohan. 

We make our way towards the chapel 
of St. Paul which was assigned to the lan- 
guage of France. Passing into the chapel 
which opens into the nave we must admire 
the following pictures. The altar piece 
which represents the B. V. M. whith the 
Holy Child and St. Carlo Borromeo is by 
Agostino Masucci, and clearly proves that 
the painter deserved his fame. 

A picture above the altar on the right 
depicts Michael the Archangel, the protector 
of the Celestial See, giving a check to pride 
which is simbolished by the devil. This 
picture is a very faithful copy of some anti- 
quity of the original by Gttido Reni in the 
church of the Capuchins at Rome. Another 
pictiire of no less value than the others in 
this^ chapel, is. placed above the' entrance. 
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The subject is the Apparation of St. Michael 
upon Monte Gargano, and the picture is in 
the style of Luca Giordano. This chapel 
which is that of St. Michael was formerly 
assigned to the language of Provence. 

It contains the tombs of the Grand 
Master Antonio de Paula, who died in 1630, 
and John de Lascaris the date of whom 
death was 1657. 

We move on the next chapel which 
bears the name of the Apostle of the Gen- 
tiles. The altar piece, the subject of which 
is the Conversion of St. Paul, by the Cala- 
brese, is a magnificent picture, displaying 
spontaneity of design combined with the 
bold and confident style of painting which 
is so eminently chai*acteristic of this distin- 
guished artist. 

The two lunettes in the same chapel 
representing scenes in the life of St. Paul, 
are admirable for chasteness of design, a 
merit which especially distinguishes the Ger- 
man school, to which the artist Herr Killian 
belonged. 

Two other small pictures placed below 
these lunettes deserve mention. One port- 
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rays the Holy Family, and the other, the 
preaching of St. John in the Wilderness. 
They are most valuable work by Francesco 
Penni surnamed the Fattorino, one of the 
ablest pupils of the immortal Raphael and 
here and there an artist's eye can trace 
the hand of the Great Master himself. They 
are admirable for execution, and by their 
own intrinsic merits excite the admiration of 
every lover of the painter's art. 

This chapel contains the monuments 
of the Grand Master Aloffio Wignacourt 
and his brother John and of Emanuel De 
Eohan, at whose feet his niece was per- 
mitted by Sir Thomag Maitland to find a 
resting place. There is a fine monument 
by Pradier of the Count de Beaujolais, 
brother to Louis Philippe who defrayed the 
cost. 

Leaving the Ohapel of St. Paul we enter 
that of Sta. Caterina which was of old assi' 
gned to the Language of Italy and which 
contains the tomb of the Grand Master Ca- 
rafPa. Here is an exquisite altar-piece by 
ther Calabrese, representing the Marriage 
of Sta. Caterina, in which it is evident that 
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^lattia was a master of various styles, since 
we here see manifest traces of Cagliari and 
his fiery colouring, whiqh gives reason to 
suppose that whilst Mattia was at Venice he 
carefully studied the work of this painter. 

Passing over in silence that two lunet- 
tes which are hut of slight merit, we must 
mention the two small pictures placed be- 
neath them, which depict S. Gerolamo in 
a penitential attitude, in the style of Eibera, 
and the Magdalen at the Sepulchre in the 
style of Coreggio. 

The next chapel is that of the Three 
Kings or the Magi which belonged to the 
Language of Germany. 

The principal picture, the subject of 
which is the Adoration of the Magi, is a work 
of considerable artistic value by the Maltese 
painter Erardi who lived in the 16th cen- 
tury. He was the founder of a school and 
had a son named Alessio, who generally 
shared in his labours. The two lunettes are 
also by Erardi. One represents the Murder 
of the Innocents, and is in all points most 
beautiful, whilst in it, there is coupled Avith 
the beautiful and magnificent grouping pu- 
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rity of design, brilliancy of colouring, and 
skilful management of , light and shade. 
Moreover, an artist can see in many of the 
figures of this picture, that Erardi was an 
attentive student of the sublime produc- 
tions of Eaffaelle. The other lunette which 
represents the Nativity is a painting of not 
inferior merit. 

Passing on into the open space from 
which we enter the large sacristy, every 
lover of pictures is fain to pause before the 
master piece of Andrea da Salerno who 
was another pupil of the Umbrian school. 
This large picture represents the Coronation 
of the Virgin, whilst below the Apostles 
surround her tomb. We here find concen- 
trated all the skill which could be gained 
in the school of the immortal Sanzio. 

"We remark here also two lunettes, which 
are believed by connoisseurs to be the work 
of some student of t^he Florentine school, 
and beneath our feet is the slab of Mattia 
Preti who so greatly beautified the church. 

We must linger in the larger Sacristy 
perhaps longer than any where else in the 
church. This spot is worthy to be compared 
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with the galleries of Italy, containing as it 
does the most valuable artistic productions 
of various schools. The principal picture is 
by Stefano Fieri, a Morentine ^ artist, and 
was painted in 1572. Pieri was a pupil 
of Giorgio Vasari, and consequently a suc- 
cessor of the great school of Buonarotti. He 
has in this picture blended his design, which 
is in the style of Michael Angelo, with the 
beautiful ccJouring of the Venetian school, 
and we are justified in asserting that it is 
one of the principal works of art to be found 
in Malta. 

In front to this picture is an ellip- 
tically shaped portrait of Pope Benedict XIV 
by the Cav. Tavray. 

In the Sacristy are also the following 
pictures : 

1. The Baptism of Christ, which is re- 
markable for chasteness of design together 
with delicacy of painting, which is especially 
noticeable in the figures of the angels. It 
is by Matteo da Lecce who also painted 
some frescoes in the Governors's Palace one 
of which was some time since restored by 
Sig. G. Calleja. 
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2. The Descent from the Cross, one of 
the classic pictures of Malta, by Daniello 
Eicciarelli of Volterra, a pupil and rival of 
Buonarotti. It is valuable according to the 
true principles of art, and still more so, from 
being in a better state of preservation than 
the original which was painted in fresco by 
the same artist at Eome in the Trinita dei 
Monti, but which is completely spoiled. 

3. St. George on horseback defeating 
the Dragon, by Francesco Potensano, remar- 
kable for the brightness of the colours. 

4. The Holy Fathers emerging from 
Limbo. This picture is said to be by Pel- 
legrino Tibaldi a pupil of Giorgio Vasari, 
and merits praise for its great accuracy of 
design as well as the dignity which is so 
characteristic of the school of the master 
who painted the Judgment in the Sistine 
Chapel. 

5. 8. S. Cosmo and Damian visting the 
sick in hospital by Mattia Preti. 

6. The portrait of the Grand Master 
Pinto by the Cav. Favray. Any artist will 
do well to take this portrait as a model 
since it combines everything that is necessa- 
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ry to success. The surroundings are spe- 
cially accurate ; no slight excellence in a 
portrait. 

7. The portrait of the Grand Master 
La Cassiere the founder of the church, a 
well finished and coloured picture by the 
celebrated artist Scipio Pulsone of Gaeta 
who was surnamed Gaetano. 

8. The portrait of the Grand Master 
Perellos by the celebrated Maltese painter 
Gio. Nicolo Buhagiar who lived in the 17th 
century, and was the master of P. Zahra one 
of the most distinguished of Maltese artists. 

9. The portrait of Mattia Preti by one 
of his pupils. 

There is in the small Sacristy a beau- 
tiful crucifix painted on wood in distemper, 
in the style of the Florentine school, and 
below is a pretty little picture with good 
colouring by Francesco Eomanelli, a pupil 
of Pietro da Cortona. The other small pic- 
tures of various saints are by Stefano Erardi. 
Adjoining this room is a small basin with 
a fountain, above which is a small but 'beau- 
tiful oil painting of the Annunciation. This 
is a very faithful and ancient copy from the 
original of Giotto di Bondone. 



Digitized by 



Google 



37 

By a side entrance from the larger Sa- 
cristy, we enter the first room of the Trea- 
sury, in which are preserved the most valua- 
ble possessions of the church. Above a 
small altar is a wooden triptych painted in 
distemper of the old Italian School, The 
subject is the Descent from the Cross. 

In the last room of the Treasury is a 
very beautiful head of the Nazarene . by the 
famous Car. Crivelli which is of considerable 
value, and also a half length portrait of San 
Francesco Saverio by Mattia Preti. 

There are also in the Treasury two 
beautiful crosses one of brass and the other 
of ivory, a reliquary of gilded metal, and a 
handsome crystal ostensorio. 

There is also a beautiful metal case 
(custodia) for the Blessed Sacrament, of very 
fine workmanship which was designed by 
Bernini. 

The music books in the choir which 
were given by the Grand Master L' Isle- 
Adam are of great value and extremely cu- 
rious, being adorned with very finely executed 
miniatures. They are in a good state of 
preservation. 
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The Church plate is still of considerable 
value, but in 1798 the Prench took from the 
churches, the palace, and the auberges, gold, 
silver, jewels and other valuables to the 
amount of 3,000,000 Maltese scudi. Tor 
further details see the Storia Ecclesiastica 
di Malta by Sig. A. Perris. 

This rich plunder vi^as placed on board 
the flagship ** L' Orient " and the frigate 
" La Sensible," but none of it ever reached 
France. " L* Orient '* was blown up at the 
Battle of the Nile, and " La Sensible " was 
captured by the English. 

But we have said enough about the 
Church of St. John. — 

Chiesa del Gesu\ 

This Church was built in 1592 during 
the rule of the Cardinal Grand Master 
Verdala, the founder being the somewhat 
high-handed Bishop Tommaso Gargallo, 
who obtained permission from Pope Gregory 
XIII to introduce the Jesuits into Malta in 
1594, and who is buried in this Church. 

This Church of the Doric order of which 
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the Engineer Bonamici was the architect is 
without doubt second in Valletta only to St, 
John's, both on account of its great size, 
and also for the pictures of which it can 
boast. These pictures are by the most ta- 
lented artists of the best schools. The 
church consists of a choir, nave, and side 
aisles, and was consecrated in 1731. 

The picture above the High Altar is one 
of those which gives us good grounds for 
sapng that though the island of Malta may 
be but of small extent, it nevertheless pos- 
sesses in its churches every special artistic 
beauty. It is one of the valuable works of 
the celebrated Baldassar Peruzzi of Siena, 
who was one of the pupils of Raphael. It 
is a subject for congratulation that we have 
constantly before our eyes pictures which 
are famed not only on account of their own 
intrinsic merits,, but also for the sake of the 
master-hand that painted them, for Peruzzi, 
be it well remembered, besides being a* 
fellow-worker with Raphael in the galleries 
of the Vatican, was also one of the eleven 
architects summoned by the Pope for the 
building of St. Peter's at Rome. 
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Thfe picture admirably depicts the Cir- 
cumcision of Christ. The design, colouring, 
and shading are alike harmonious, and there 
reigne throughout an unaffected simplicily 
which is worthy of the great school of which 
Peruzzi was a member. It has been restored 
by Sig. Giuseppe Calleja. 

Overhead is an exact copy of Guide 
Eeni's picture of Christ Embracing the Cross, 
the original of which is in the Governor's 
Palace. 

In the two large chapels are two va- 
luable pictures which date from the begin- 
ning of the 17th century, one of which on 
the right, representing St. Ignatius Loyola 
and Our Saviour bearing His Cross, is by 
Francesco Eomanelli. The other which repre- 
sents the B. V. M. with the Infact Jesus, St. 
Ignatius and St. Prancis Xavier, is by Giu- 
seppe D' Arena, a pupil of Guercino, has 
J)een ristored by Sig. Giuseppe Calleja. 

On one of the walls of this Chapel is 
a smaller but well executed picture by the 
Maltese Stefano Erardi, the subject of which 
is the Crucifixion of three Jesuits. 

In the first chapel as we enter by the 
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principal door we see On the right a very 
beautiful altar piece, representing S. Anna, 
the B. V. M. and S. Joachim, painted by Ni- 
colo Lozet di Simon Pietro in 1654' has 
likewise been restored by Sig. Giuseppe 
Calleja. 

In the adjoing chapel the altar-piece 
portrays those holy virgin martyrs Saint 
Agatha and Saint Lucia. From the accu- 
racy of the design, together with the exqui- 
site shading every connoisseur would assign 
it to the Lombard School ; is painted by 
Joannes de lo Preite, The lunettes in this 
chapel by Giuseppe d' Arena represent tho 
Martyrdom of the two before-mentioned 
saints. 

The third chapel contains a beautiful 
picture of the school of Luca Giordano, 
not less remarkable for its freedom of 
execution than for that brillancy of tints 
which is . so marked a characteristic of t]|p 
Neapolitan school. The subject is the 
Guardian Angel. 

The second chapel in the right aisle has 
three of the best of Mattia Preti's pictures. 

The subject of the altar-piece is the 
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Escape of St. Peter from Prison, and the 
two others, semi-circular in, form represent 
respectively the Martyrdom of St, Peter, 
and S. S. Peter and Paul on the eve of 
Martyrdom. These pictures owe much to 
the skill of Sig. S. Barbara who restored 
them. 

The true style of Mattia Preti is clearly 
seen in the free and simple manner in 
which these pictures are executed. 

The altar-piece in the fourth chapel 
is the work of the celebrated Francesco 
deir Abate Modenese, who studied under the 
Abate Primaticci ; and painted much in his 
peculiarly bold stily at Pontainebleau. It 
was lately restored by Sig. S. Barbara. 

The subject is the Plight into Egypt, 
whilst above is the Eternal Father surroun- 
ded by angels. 

There are two valuable semi-circular 

»' 3tures in the same chapel by the renowned 
altese artist Giovannicola Buhagiar. The 
subjects are the Presentation in the Temple, 
and the Adoration of the Magi. 

Attached to this church is the Oratory 
of the Onorati, which contains a most valua- 
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ble picture by Stefano Erardi, representing^ 
the Assumption with the Apostles below. 
Notice the exquite finish, especially of the 
Angels which surround the Virgin. The 
other pictures in this Oratory are by Alessio 
Erardi, the son of Stefano. 

The Pauochial and Collegiate Church 
OF ST. Paul Shipwrecked. 

There was formerly it is said, a chapel 
dedicated to St. Paul upon Mount Sceberras, 
which was almost destroyed during the great 
siege of 1565, but the first church dedicated 
to St. Paul Shipwrecked was built in 1577 
at the expense of the Cathedral, Gerolamo 
Cassar being the architect, and the parochial 
boundaries were defined in 1585. The pre- 
sent church was built between 1639 and 
1679, partly by goverment aid, and partly 
by public subscription, Mons. Era Lorenap 
Astiria contributing 2500 scudi. 

Its form is that of a Latin cross ; it 
consists of a choir, nave, side aisles with six 
chapels, two large chapels and a sacristy, and 
is surmounted by a cupola aud two bell 
towers. 
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The architecture of the exterior is of 
the Ionic order below, and of the Corin- 
thian above ; whilst that of the interior is 
entirely Ionic, the general ejffect of the 
whole being at once solid and symme- 
trical. The altars are adorned with a pro- 
fusion of most fine and costly marbles, and 
are almost all enriched with silver coverings 
and candlesticks, of most exquisite workman- 
ship, partly made in Malta by native artists, 
and partly fashioned in Eome by renowned 
engravers. 

The titular picture is one of great value 
by the Florentine Filippo Paladini. It depicts 
the Apostle of the Gentiles in the act of 
being bitten by the viper. It must have re- 
quired considerable labour, on the part of the 
artist to delineate such a number of persons 
as are here included. Unfortunately when 
a certain adjacent marble was placed in po- 
sition, a large portion of this picture was 
barbarously cut away. 

Two pictures on either side are of no 
slight merit. They represent scenes in the 
life of the Apostle and are both by the Si- 
cilian Velasco, who painted them as a proof 
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of liis ability in the hope of being selected 
as the painter of the roof of the Cattedral 
at Citta Vecchia, a commission which was 
unfortunately entrusted to two Sicilian bro- 
thers named Manno. 

In the first chapel on the right as we 
enter by the princip^ door, is a praiseworthy 
picture of the Bishop St. Martin by Erardi. 
In the second chapel on the same side is a 
painting of no ordinary value by the Mal- 
tese artist Giacomo Ceci, who studied in 
Venice under the celebrated Cav, Piazzetta. 
The subject is St. Omobono the patron saint 
of Tailors, and we may remark the beautiful 
colouring which is so characteristic of the 
famous school of Titian. 

In the first chapel of the other aisle we 
see St. Michael doing battle with the Dragon; 
a picture of price in the style of the Calabre- 
se. In the second chapel on the same side 
is a painting, the subject of which is S. S. 
Crispino and Crispiniano the , Patrons of 
shoe-makers. It is most beautiful, both for its 
freshness and for the soft blending of tints 
which characterizes the Maltese artist Eocco 
Buhagiar who was a pupil of Enrico Arnaud 
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ii\ Malta, and afterward of Giacomo Zoboli 
in Rome. 

The chapel of the Blessed Sacrament is 
of a later date than the rest of the church. 
Lorenzo' Gafa a Maltese architect designed 
its composite architecture in 1680. This 
chapel is on certain festival days adorned 
with most fine and costly cloth of gold hang- 
ings, the covering of the Tabernacle being 
embroidered with gold and gems. The altar 
piece which represents the Last Supper is 
by Pavray, as is also a picture of Melchise- 
dek blessing bread and wine. Both these 
pictures claim our admiration. The cupola 
of this chapel was some few years since em- 
bellished with oil paintings representing the 
eight Beatitudes, by Sig. G. Calleja. 

The apse of the choir was painted in oils 
by the artist Antonio Falzon after the design 
of Sig. G. Hyzler. The subject is the Trans- 
figuration. The four Evangelist on the pi- 
lasters of the^ large cupola are a reproduction 
by Palzon. The roof of the nave was partly 
painted by A. Falzon, and partly by Litterio 
Subba of Messina. The latter artist painted 
the three pictures which represent St. Paul 
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caught up to the third heaven, St. Paul 
teaching the four quarters of the globe, and 
St. Paul with the prophet Anania, whilst Sig. 
Palzon has portrayed Apostles and Angels 
with appropriate emblems, and has reprodu- 
ced on the roof of the chpir the Madonna 
with the Prophets below. 

The pictures at the end of the Chapel 
of Charity and that of S. Gaetano, as well 
as the small side pictures were painted by 
Sig. G. Calleja under the direction of his 
master Sig. G. Hyzler. The apse of the 
large chapel of S. Gaetano was painted in 
oils by G. Cali, with the subject of the Mi- 
raculous Draught of Pishes. 

We must mention the well finished 
wooden figure of St. Paul which is carefully 
preserved in this church for the procession 
on the festival of the Apostle. It is the work 
of Melechiorre Gai^. Notice also the pic- 
tures in the Oratory of Charity which adjoins 
this church. They are of considerable ar- 
tistic value, and are by the Maltese painter 
G. d' Arena, that of the patron saint being 
by Stefano Erardi. Monsignor Pace Porno 
presented to this church a jewelled chalice 
of exquisite workmanship. 
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The Parochial Chuech of Poeto Salvo^ 

This church was built between 1804 
and 1815 from the plans of the Maltese 
architect Antonio Cachia, who had been an 
Engineer of the Order of St. John, and who 
by his skill attracted the notice of the Bali 
Tigne, who entrusted him with the construc- 
tion of Fort Tigne. This church is somewhat 
wanting in elegance, having been built 
during a period when bad taste prevailed 
but is solid and regular. ^ 

The profusion of marble in the altars, 
and in the front of the pulpit is not surpas- 
sed in any other church. There was formerly 
a picture of great artistic worth in this 
church which some years ago was, from a 
want of knowledge of art, disposed of. The 
subject was the Plight into Egypt, and it was 
a valuable and singular work of art by the 
celebrated Alessandro Turchi of Verona, who 
was a pupil of Mro. Eicci. Although this 
picture was by many ascribed to Zampieri, it 
was at length by the most competent autho- 
rities adjudged to Turchi. We must always 
be grateful to Signor Michele Busuttil who 
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has left an exact copy of this beautiful pictu- 
re in the Mother Church of Gozo. 

The apse of the choir painted in oils 
and the picture of the Visitation are by Si-^ 
gnor Pietro Paolo Caruana. The two side 
pictures in the choir representing the Adora- 
tion of the Magi and Christ amongst the 
Doctors are both by the artist RaflFaele Ca- 
ruana, who also painted the four Evangelists 
upon the pilasters of the cupola, and the 
glory of the angels on other portions. 

The picture of Our Lady of the Rosary 
in the large chapel on the left is by Giu- 
seppe Hyzler, and the apse was painted by 
Sig. C. Call, the subject being the Coro- 
nation of the B. V. M. The fa9ade of this 
chapel has been a few years ago encrusted 
with valuable marbles and gilt bronze; which 
work was executed after the design and di- 
rection of Dr. Nicola Zammit the profes- 
sor of Philosophy. The picture of the 
Preaching of S. i)ominic is by Tommaso 
Madiona, who also painted that of San Pio, 
S. Lorenzo and Sta. Pilomena, which is over 
the first altar on the left hand. Lovers of 
art should study in the sacristy the portrait 
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by the Maltese artist They, of a Dominican 
monk receiving a Bull from Pope Pius VII, 
and also a fine picture by Francesco Zahra 
of San Vincenzo Ferreri, at the first altar 
on the right hand. 

Chuech op S. Maeia di Gesu' 

This church was originally built accord- 
ing to the designs of the Maltese architect 
Gerolamo Cassar, but the facade was after- 
wards modified by Mario Blunde in 1688. 
The interior is of the Composite Order, but 
the ornamental portion which covers this 
chapel in the aisles is in the worst possible 
4;aste, and is of later date than the principal 
portion of the church. 

In the choir is a large picture by An- 
tonio Catalano of Messina which dates from 
1600, and represents the Bridal of St. Ca- 
therine, and various other saints, which waa 
lately saved by a long needed renovation 
by S. Micallef. Catalano in this picture 
clearly shewed the school to which he be- 
longed : there being discernible in it the 
style of the school of Raphael, whilst Ca- 
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talano was one of the pupils of Polidoro 
Caldara da Caravaggio ; and the brilliant 
colouring of Barocci, who was also one of 
the masters of Gatalano. 

Another masterpiece of the best period 
of Guido Reni is near the last altar in the 
right aisle which gives access to the sacristy. 
The subject is SS. C. Borromeo, Diego and 
TJrsola, and through the exertions of Father 
Gaetano the Custode of the Convent it has 
been restored by Sig. G. Calleja. 

Two small paintings of the Sacred 
Hearts of Jesus and Mary, by Dr. M. Bel- 
lanti are on each side of one of the right 
hand altars, and on the door of the sacristy 
is a picture of S. Bonaventura by Sig. G. 
Oalleja. 

We may mention another valuable pic- 
ture of which the subject is the father of St. 
Publius visited in sickness by St. Paul, in the 
style of P. Paolo Novelly who is called the 
Morealese, in the last chapel but one on the 
left as we enter by the principal door. 

At the first altar from the entrance 
on the right hand is an Addolorata by S. 
Erardi. There is also in this church a pic- 
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ture of St. Francis d'Assisi in ecstasy upon 
the clouds, by SalvatOre Micallef, at the third 
altar on the right. The same artist has also 
painted a picture of the B. V. M. with the 
Holy Child and two angels under the name 
of Mater Divinse Gratiae. The picture of 
the B. M. V. with the Holy Child and S. 
Pilomena is by A. Palzon. 

The Chuech op St. Peancesco j)'Assisi 

Built about 1600 ; this church is grace- 
ful, though somewhat narrow. A belfry was 
added a few years since with good effect by 
the architect Mr. G. Bonavia. Here are 
several of the master-pieces of Mattia Preti. 
One of them of great beauty is at the first 
altar on the right hand as you enter. It 
depicts S. Luke in the act of painting the 

?ortraits of the B. V. M. and the Holy 
Ihild, and although the Saint does not ap- 
pear to great advantage, considerable me- 
chanical skill has been displayed by the artist. 
Overhead is another of Preti's pictures 
representing the Eternal Pather with His 
Dead Son. 
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At the second altar on the same side 
we speciallv remark the picture of the B. 
V. M., St. Anna, St. Gregorio Thaumaturgo, 
and an angel who holds the portrait of the 
G. M. CarafPa who gave this picture, which 
is likewise by Preti, as is also another close 
by of St. Antony of Padua healing the sick. 

On the left hand is a picture which has 
suffered from restoration, having been almost 
entirely recoloured. It was originally by 
Paladini, and represents SS. Cosmo and Da- 
mian. The picture over the high altar, 
which was originally by Mattia Preti, the 
subject of which is also St. Prancis^ has 
shared the same fate. 

At the second altar on the left is another 
beautiful picture by Preti, which shews the 
B. V. M. giving a girdle to St. Prancis. The 
apse of the fa5ade representing the Eternal 
Pather and the two half figures of SS. Peter 
and Paul are also by Preti, who also painted 
the two pictures over head of the Conception, 
and of the Ecstasy of S. Prancis, which con- 
noisseurs deservedly admire. There is also 
in this church a small picture of S. Bona- 
ventura, recently painted by S. Micallef. 
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Chuech of St. Agostino 

' The tasteful Composite arcliitecture of 
the exterior of this church with a super struc- 
ture of the Corinthian order, and the Corin- 
thian interior, is by the Maltese architect 
Domenico Cachia. The church owes its 
erection to the labour and zeal of P. M. Fr. 
Giuseppe Zammit. The more modem belfry 
is in the same style. The picture of the 
Annunciation is a faithful copy of the origi- 
nal by Giotto Bondone. It is in the Sa- 
cramental chapel, the cupola of which, re- 
presenting the 'four Evangelists, and the 
Lamb of the Apocalypse was painted in oil 
by Sig. Giuseppe Calleja. 

In the chapel of St. Christopher is a 
picture of St. Nicola da Tolentino by Preti, 
which has become blackened, and has lost 
its former value. 

In the sacristy is a' good picture of a 
Vision of St. Augustine, by Leonello Spada, 
one of the pupils and fellow workers of Ca- 
ravaggib. 

Two large paintings in the choir rep- 
resent the Baptism of St. Augustine by St. 
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Ambrose, and the Disputation of St. Augu- 
stine with the Manichaeans. They were 
painted in Eome not long since by Domenico 
Eruschi at the expense of the late Father 
Spiteri Eremond of the convent. Our Lady 
of Help was for the most part painted by 
Sig. G* Calleja from the sketch and under 
the direction of Sig. G. Hyzler. Our Lady 
of Consolation is by B. Cuschieri. The 
church has been of late much enriched with 
painting and marble. The two first altars, 
the whole pavement, the fafade of the choir, 
and the altar of St. Christopher may men- 
tioned. Padre G. A. Hyzler defrayed the 
cost of gilding the Sacramental Chapel, 
which he also beautified with pictures and 
marble. There is a small picture of St. 
Joseph and the Holy Child at the altar of 
Our Lady of the Girdle. It is by the Cav. 
P. Gagliardi. 

The Chubch op the Cabmelite Fathem 

This church which is dedicated to Our 
Lady of Carmel owes its origin to Gerolamo 
Cassar, but the fa9ade was rebuilt a few 
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years ago according to the designs furnished 
by 8ignor Bonavia. 

The large picture in the chapel on the 
right, representing the Crucifixion and S. 
Agnes is in the style of Guido Eeni. The 
picture of the Guardian Angel which is co- 
pied from the original by Mattia Preti in the 
old church at Sliema, is by the native artist 
Zahra. Also two pictures of two saints of 
the Carmelite Order by the Calabrcse, which 
were formerly in the choir but are now pla- 
ced above the first two altars. 

Another picture in the style of Mattia 
Prety, probably painted by his pupil and as- 
sistant Sister Maria de Dominicis, the subject- 
of which is Our Lady of Pilar. Three 
modern picture are : that of the Annuncia- 
tion in the third chapel on the right by P. 
Cuschieri, that of the second altar On the 
left representing Sta. Teresa by G. Bonnici, 
and the last which is said to delineate S. 
Elias by L. Aspetti. The interior was lined 
with marble under the superintendence of 
Sig. Bonavia and all . the paintings and 
gilding were restored under the cure of the 
Cav. Galizia and Sig. G. Calleja, who also 
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took charge of the renovation of the pave- 
ment. Two pictures in the Oratory attached 
to this church are admirable. They are both 
by the Maltese artist Giuseppe Arena. One 
represents the Adoration of the Magi, and 
the other that of the Shepherds. 

The Ciiukcii op San KoccO 
Was built in 1680 from the designs of 
the well known native artist Lorenzo Gafa. 
The principal picture, which is of the Patron 
Saint is by Stefano Erardi. Of no less value 
and also by Erardi is the stoning of St. 
Stephen, painted in a bold style which is 
well suited to its position. A small modern 
picture by the Cav. Gagliardi depicts Our 
Lady of Doctrine. 

The Church of St. Uesola 
Contains a boldly painted picture of 
the Martyrdom of this Virgin Saint, by Pre- 
ti, and also a beautiful half length figure of 
St. Catherine in the style of Farmegianino 
and two modern paintings. One of these, 
a Baptism of Christ, .is by Sig. S. Micallef, 
the othei^ a Holy Eamily, being by Sig. G. 
Call. 
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The Church of S. Giacomo 
Is the tasteful construction of the cele- 
brated Maltese architect Barbara, and the 
only note worthy picture is one of St. James 
by r. Paladini. 

The Church oe S. Nicola, known as 

THAT OF the SoULS IN PuRGATORY 

Had JBonamici for its architect. As we 
enter by the principal door we see a Nativity 
of Christ at the first altar on the right. It 
is by Erardi from the original of Guido 
Beni. Erardi also painted the ' Eour Evan- 
gelists in the same chapel. The beautiful 
picture of S. Nicola di Bari in the large 
chapel on the left hand is by Giovannicola 
Buhagiar, Mattia Preti limned the repre- 
sentation of the Souls in Purgatory, the 
Eternal Pather, Jesus Christ, and the B. V. 
M., as he did also two others of Pope St. 
Gregory, and S. Constantino. The two 
small elliptical pictures of Ss. Emidio and 
Gaetano are by Pavray. 
The Church oe St. Catherine, op the 
Language oe Italy • 
The picture representing the Martyr- 
dom of St. Catherine above the high altar 
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is a work of great merit by Mattia Preti. 
Another valuable and praisworthy picture of 
the Addolorata is the only production in 
Malta of the well known Florentine artist 
Benedetto Luti, who was an adherent of the 
French school. Two other pictures of the 
Hearts of Jesus and Mary are by Sig, Giu- 
seppe Oalleja. 

The Church of Vittoeia 

Is remarkable as being on the spot on 
which the first stone of Valletta was laid. 
The roof which depicts various scenes in 
the life of the B. V. M. was painted by the 
Maltese artist Enrico Arnaud, and there is 
also in this church a very ancient picture of 
St. Anthony the Abbot. 

The Chuech op St. Barbara 

Possesses a beautiful episode after the 
Martyrdom of St. Barbara by Favray over the 
high altar, and in the sacristy several old 
paintings of the school of Siena. 

The Church of the Greeks 

The parish church of which the archi- 
tecture is Corinthian was built about 1580 
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by Giovanni Calamia a noble Ehodian at 
his own expense, as a receptacle for the mi- 
racle working portrait of Our Lady of Da- 
mascus, which according to tradition is the 
work of St. Luke, and which still remains 
here. The picture of the Eesurrection is 
by S. Erardi. 

The Church of^the Madonna del Pilar 
In this little but elegant church there 
are several pictures of considerable merit. 
The pile over the high altar is by the illu- 
strious Erardi, and is an admirable represen- 
tation of the Virgin and Child, with the 
title of the Pillar. There is a good picture 
of St. Lawrence at one side of the same 
altar in the style of G. Ribera, but our at- 
tention is especially arrested by a small- 
crucifix painted on copper in the sacristy, 
remarkable for that extreme delicacy of touch 
which characterises the style of Guido Reni. 
There is also in the sacristy a picture of S. 
Vincent de Paul by Dr. Michael Bellanti. 

TilE Church op the Nuns op 
St. Catherine 
Was built in 1766. The principal pic- 
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ture (the presentation of the B. V. M.) is 
in the atyle of Arrigo Amaux. Most of the 
other pictures are modern productions by 
Signori P. Paolo and Baffaele Caruana, and 
represent various Saints. 

The Church of B. V. M. or Liesse 

Was built in 1740. The principal pic- 
ture which is one of the B. V. M. with this 
title, together with the legend of the three 
Knights of Liesse is one of the best paintings 
of Arnaud. 

The Paeish Church of S. Pubblio, 
Bishop and Martyr, Ploriana 

Bishop Pr. Paolo Alferan laid the foun- 
dation stone of this church on August 2nd 
K33. The architect was the celebrated 
Giuseppe Bonnici. It has been since enlar- 
ged in the same style by Maestro Carmelo 
Spiteri, under the superintendence of Sig. 
Paolo Attard. 

The picture at the high altar of the 
Martyrdom of 8. Pubblio by Giuseppe Pace, 
the only pupil of the Cavalier Pavray, is but 
of moderate merit. 
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Six small modern pictures by native 
artists are : 8. Filomena and S. Alfonso de 
Liguori, both by A. Palzon, S. Vincent de 
Paul by G. Hyzler, a Madonna and Child 
painted in Rome by En. Casolani,in the choir 
two episodes of St. Publio's life by Raffaele 
Caruana. Also a beautiful painting of Our 
Lady of the Sacred Heart by the Cav. P. Ga- 
gliardi, in the last chapel on the right, and 
Our Lady of the Eosary copied in Rome 
from the original by Sassoferrato, which 
may be seen in the church of Sta. Sabina. 
This last is over the Altar of the large chapel 
on the left. 

The Chukch of Sabria 

Lorenzo Gafa was the architect, and the 
cost was defrayed by the G. M. Pra RaJBPaele 
Cotoner in 1678 in fulfilment of a vow made 
during the visitation of the plague in 1675-6. 

The pictures in this church are some of 
th6 most beautiful works of the Calabrese. 

The altajr-piece represents the Concep- 
tion of the B. V. M. In the upper portion 
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of this picture are Divine Justice, and the 
Scourge of the Supreme Judge, symbolised 
by two angels who through the intercession 
of the Blessed Virgin, are again sheathing 
the swords which they had drawn at God's 
command. The skill displayed in the group- 
ing of this picture, marks it as belonging to 
the best days of Mattia Preti. 

The same artistic excellencies are seen 
in the S. Sebastian, one of the four pictures 
placed between the pilasters of the church. 
The other three are SS. Nicola di Ban, Roc- 
co, and Rosalia. 

The two valuable lunettes by Preti 
placed under the side arches of the church, 
represent St. Michael the Archangel expel- 
ling the Rebels, and St. John the Baptist 
gving its special habit to the Order of the 
Hospital. 

There is a picture on wood in the sa- 
cristy of the B. y. M. with the Holy Child 
and two Saints by Antonio Riccio of Messina. 
It seems probable that this was formerly the 
altar piece of the church which formerly oc- 
cupied the site. 
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Tfie Chukch and House of S. Calcedonio 

OR cr Our Lady oe Manresa 

Another story was added to this House 
by the exertions of Bishop Gaetano Pace 
Forno, to render it more suitable for an ec- 
olesiastical seminary. 

At the principal altar is a picture of con- 
siderable merit of the B. V. M. with the 
Holy Child and St. Ignatius, by the Cav. 
Favray, who also painted the other altar- 
pieces and those at the side entrances of the 
Church. The subjects are taken from the 
life of the Apostle of India (St. Francis 
Xavier), and one represents the Guardian* 
Angel. Certain other pictures, some of 
which are by Rocco Buhagiar and Fran- 
cesco Zahra, possess artistic value. 

Two sketches in the sacristy by the. 
last-named artist deserve admiration for the 
freedom displayed in them. 

The Capuchin Church and Convent 

The Grand Master Verdala built this 
convent in 1588, within the circuit of the 
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fortifications of Floriana. The style of ar- 
chitecture is simple, and very suitable for 
a secluded spot. Cassar drew the plans, 
and the work was carried out by the Nea- 
politan Padre Eaifaello Camilleri who came 
to Malta at the invitation of the G. M. Ver- 
dala. The Portico, and some portions of the 
interior are of later date. 

The beautiful pictures preserved here 
shew clearly how good was the artistic taste 
of that period. The picture of the principal 
altar (the Invention of the Cross), given by 
the G. M. Pr. Nicolo Cotoner, is in the style 
of Paladini; The figures are large and na- 
tural, of most chaste design, and harmoniou- 
sly coloured in a manner worthy of the 
16th century. The Martyrdom of S. Agata 
above the first altar on the left hand, a 
picture of the Italian school exhibts similar 
beauties. 

Lastly we must note the beautiful picture 
of the Ecstasy of St. Prancis d* Assisi, on 
the principal staircase of the convent, which 
seems to belong to the school of the celebra- 
ted Cav. d*Arpino and a Christ before 
Pilate by Signor G. Bonnici. — 
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ClTTA* VlTTORIOSA 

The Collegl^te and Paeochial CnuKctt 
OP San Lobenzo 

Was built at the Close of the 17th 
century with fair and noble proportions by 
the Maltese architect Lorenzo Gafa, and 
contains several pictures before which the 
visitor will linger. First let us mention the 
large picture of the Matyrdom of St. Law- 
rence, remarkable both for size and beauty 
by the Calabrese, who, in perfect accord 
with his bold style, wished to give no equi- 
vocal proof of liis great genius. But this 
remarkable picture would have been much 
more beautiful, if the artist had not made 
use of brown prepared canvas, which have 
become blackened by time, destroying the 
brightness of the colouring. The blackness 
is also due to this painter* s habit of seldom 
retouching his pictures, preferring as he did 
to finish them at once, which rendered the 
disfiguring task of time more easy. 

In the side aisles are the following 
pictures : On the right above the first altar 
is a picture of the Italian school which re- 
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presents the stigmata of St. Francis d'Assisi. 
On one side of the same chapel is a Christ 
Embracing the Cross, and a Dead Christ, both 
by Erardi, the first being a copy from Gui- 
do Reni, and the second, an original. 

In the chapel of the blessed Sacrament 
are three pictures by Michele Busuttil, which 
owe their existence to the piety of the noble 
Donna Elizabetta Dorell. The one above 
the altar represents the Last Supper and the 
other two Ss. Rocco and Sebastiano. 

At the first altar in the right aisle is a 
good copy of Caracci's Bridal of St. Ca- 
therine ; and hard by is a picture of St. 
Paul, the Apostle, Ss. Rocco and Sebastiano 
in the style of Paladini. There have recen- 
tly been added : A St. Andrew, a St. Paul, 
and a half length figure of Christ by Sig. 
Tom. Madiona. 

In the Sacristy is carefully preserved 
the ancient picture of St. Lawrence, which 
was brought from Rhodes by the G. M. 
Lisleadam. 

We cannot leave this church without 
making mention of some most beautiful and 
delicate tapestr}'^ of silk and wool^ which be-^ 
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longed to the old church of S. Lorenzo, and 
which portrayed the history of S. Mary Mag- 
dalen de pazzi and of St. Catherine of 
Sienna, given by the Grand Mister F. Peter 
d'Aubusson. This tapestry is, unfortuna- 
tely, no longer in existence. Once when the 
Chaplain of the Order of Jerusalem was say- 
ing High Mass, the Deacon who was entru- 
sted with the lighting of the church forgot 
to extinguish the Paschal taper which was 
near the organ. The consequence was the 
destruction of the church, together with all 
that it contained, with the exception of the 
miracle working image of Our Lady of Phi- 
lermos, which was uninjured, together with 
that portion of the wall to which it was fas- 
tened. This disaster occurred on Easter Mon- 
day, April 1st. 1531. 

The Church or Sta. Scolastica 

Contains one of Preti's especial masterpie- 
ces, in which are seen the B.V.M. with the 
Holy Child, and SS. Benedetto, Paolo, Se- 
bastiano and Anna. The picture of St. Mi- 
chael is by Rocco Buhagiar. There ^re two 
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other pictures of the Sacred Hearts of Jesus 
and Mary by Sig. Giuseppe Calleja, copied 
from thpse painted by him for the Church of 
Sta. Gaterina d^Italia, in Valletta, and two 
small pictures, one of Our Lady of Salette, 
and the other of St. Joseph with the Holy 
Child, both by Signor Bonnici. 

The Church of S. Filippo Neki 

Is very ancient, the exterior retaining 
traces of the Lombard style of architecture, 
which was much used about the year 1400. 
In the large chapel on the right there is a 
remarkable picture of SS. Philip and John 
the Baptist by the celebrated Roman Andrea 
Sacchi, a pupil of Reni's who was also one 
of the artiste of the Vatican. The principal 
picture of St. Michael and the Guardian An- 
gel is by the Maltese Eocco Buhagiar, and 
below it is a beautiful half length portrait of 
St. Gerolamo by Mattia Preti. 

The Church of the Annunzuta 

• Was built about 1517 with the help of 
Bishop Bernardo Catagnano. It is said that 
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the design was taken from the ancient cathe- 
dral which was build somewhat in the Lom- 
bard style, as its bell tower gives proof. This 
church was rebuilt in 1659, arid is now one 
of the most beautiful churches in the island. 
It contains an ancient statue which was for- 
merly preserved in Fort St. Angelo, a pictu- 
re of St. Peter ascribed to Mattia Preti, one 
of the Rosary by BaJBPaelle Caruana in one 
of the Chapels of the right aisle, and two by 
G. Bonnici. One of these last is the An- 
nunciation of the B. V. M. and the other is 
the appearance of the B. V. M. to Pope 
Pius V ., at the moment at which the Chris- 
tians gained the battle of Lepanto. 

The Church and Convent of the 
Capuchin Fathers 

Were commenced in 1736, the first stone 
being laid by Bishop P. D. Alferan on a 
site given by the pious liberality of Gius. 
Abela, a Maltese gentleman, and were com- 
pleted in 1743. The very beautiful high 
altar was designed by Prancesco Carapecchia, 
a Florentine Engineer. 
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There is only one picture of great ar- 
tistic value, which arrests the attention of 
connoisseurs. It is in a gallery, and repre- 
sents the Martyrdom of Sta. Barbara. The 
artist was Agostino Masucci, who painted it 
in Rome in 1739, receiving for his labour 
100 zecchins from the donor F. Pilippo Nes- 
selrode, Grand Prior of Germany. Notice 
also a Sta. Filomena by G. Hyzler. 

CiTTA* COSPICUA 

The. Collegiate and Parochial Chuech 
" Della Concezione " 

Was commenced in 1587 and rebuilt 
in 1637 : various additions were made until 
1690. It was consecrated by Mons. Alferan 
dc Bussan on July 26th 1732. As we enter 
by the principal door we see over the first 
altar on the left the Evangelist St. Mark 
by Bocco Buhagiar, who also painted the 
four lateral pictures of the large chapels, 
the subjects of which are the Annunciation, 
the Patronage of St. Joseph, the Preaching 
of St. Catherine, and her Martyrdom. All 
these pictures are remarkable for the har- 
mony of their tints. 
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In one of these large chapels is the 
valuable picture of the meeting of several 
saints by F. Zahra, and in the choir the prin- 
cipal picture (the Conception) is by P; P. 
Caruana. It is flanked by two large and 
beautiful paintings by F. Zahra, in one of 
which with his wonted skill, he has painted 
the Four Evangelists together with the Doc- 
tors of the Church, whose faces wear a most 
becoming expression of mingled power and 
holiness. 

The other picture which allegorjcally 
tells the story of the Birth of the B. V. M. 
is no less worthy of admiration. There is 
also a small but pleasing picture of the B. 
V.M. copied from the original of Sassoferrato. 
In the chapel of the Blessed Sacrament is 
a beautiful picture by Giovannicola Buha- 
giar, of the B. V. M. with the Holy Child, 
and SS. Domenico and Caterina da Siena. 
Over the second altar on the left is a small 
St. John the Evangelist, by Sig. Giuseppe 
Calleja from the design of Vine. Hyzler. 

There formerly was to be seen in the 
second sacristy a picture of the ancient school 
of Siena, which long ago belonged to a now 
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demolished church in the same neighbour- 
hood, which was dedicated to St. Helena. 
It was a great value, particularly for its 
chaste design which was worthy of that 
distinguished school. Its several compart- 
ments depicted various scenes in the Life 
of Christ, and of the B. V. M. After suf- 
fering several disasters this remarkable pic- 
ture has at last utterly perished. 

A wooden statue of St. Agatha was de- 
signed by G. Hyzler, and executed by P. P, 
Azzopardi. Glance at the Baptist of Christ 
placed above the Font, and the wooden fi- 
gures of St. Michael and four Apostles, 
carved by the Maltese Mariano Gerada, who 
studied in Valencia, where several of his 
w^orks are still to be seen. Amongst them 
is a crucifix, which he carved for the King 
of Spain, and which excelled in beauty those 
submitted by the other competitors. From 
his skilful hand came the S. Giovanni, which 
served as the standard of the flag-ship of 
the Order of Jerusalem, which was built by 
the constructor Maurin. In the Oratory of 
the Crucifixion which adjoins this church and 
was consecrated by Mons. Labini in 1793, 

10 
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is a small picture near the organ by the 
celebrated Mariano Bossi whose skill as an 
artist made him Director of the Academy 
of S. Luca. He was also the master at Eome 
of the Maltese Michele Busuttil. 

The (!hurch op Sta. Teresa 

Was built in 1625 and consecrated in 
1687. Bishop Cagliares was a great bene- 
factor, buying the site, and giving an en- 
dowment for the maintenance of Carmelite 
Friars. 

Fra Luca Gamier a Flemish artist 
painted the principal picture representing 
the Coronation of the B. V. M., and also 
another at the first altar on the left. 

The two beautiful pictures which refer 
to the legend of Carmel in the third chapel 
on the left are by Eocco Buhagiar, who 
by his simple and sincere manner of dealing 
with them, so greatly won the esteem of 
the brotherhood that they allowed him to 
use without payment certain rooWs as a 
studio and dwelling. These he con^ued to 
occupy until his death. There is a St. Joseph 
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in the style of the Calabrese in the third 
chapel on the right, by the side of which are 
the Nativity, and the Adoration of the Magi 
by the Maltese artist Arrigo Arnaud. 

The Chubch of Sta. Mabgherita 

On the hill of Sta. Margherita, just out- 
side the entrance of Vittoriosa are the nun- 
nery and church of the same name. This, 
the last nunnery established in Malta, waa 
founded in 1726, and completed in 1730, by 
the Grand Master Manoel de Vilhena. The 
nuns belong to the Order of Sta. Teresa. 
The church was consecrated in 1787, and 
the only pictures worth mention are that of 
the patron Saint and St. James, both by 
Zahra, with two small pictures by Sig. G. 
Bonnici, one representing S. Raffaele the 
Archangel, and the other SS. Eliyah and 
Elisha crossing the Jordan. 

The Consbevatorio or San Giuseppe 

This Conservatorio situated in Strada 
San Giorgio receives and educates poor girls. 
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The old building is now used as the Primaiy 
Schools of Burmola. The present building' 
was erected in 1810. The adjacent Church 
of San Giuseppe has over the door the 
arms of Bishops Labini and Mattel. The 
principal picture is hj Sebastiano Conca^ 
>¥hich is in itself a eulogium of the artist. 
The picture of the Addolora^ta, in the sty- 
le of GueTcino, possesses considerable merit 
as does an Assumption by Bocco Buha- 
giar. 

Th3e Chtjech op St. Paul the Apostle 

Contains two beautiful pictures by Fran- 
cesco Zahra, one of the titular Apostle, and 
the other of a holy Virgin and Martyr* 

Citta' Sbnglea 

The Colleglitb and Paeochial Chukch 

OP THE Nativity op the B, V. M, 

This church had its origin in an ancient 
chapel built in the 14th century, which for- 
merly gave to the site of Citta Senglea the 
name of St. Julian's Hill. It was made 
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parochial in 1581, and was rebuilt about 
1650. Of Doric architecture, it consists of 
a choir, nave, and several side chapels. The 
church was consecrated in 1743, and was 
made Collegiate in 1785. Notice the car- 
ved seats in the choir which date from 1730. 
A marble tablet records the exemption of 
the inhabitant* of Senglea from certam taxes, 
after the Great Siege of 1565, when Cittli. 
Senglea gained the proud title of " Invitta *' 
or " the invincible.'' There is a large and 
handsome picture, of the Spanish School by 
Corrado Gianquinto, many of whose works 
adorn the Villa Dorell at Gudia. The sub- 
ject of this picture which is over the altar 
of the large chapel on the right, is the 
Addolorata with the Dead Christ, 

The annunciation and the Presentation 
in^the Temple by Prancesco Zahra on each 
side of the principal picture in the choir 
display considerable skill. The large Nativity 
of the B. V. M., the "Blessed Trinity" over 
the first altar on the left, and a Sta. Filo- 
xnena are by Sig. Tommaso Madiona, Sig. 
G. Bonnici has enriched this church with, 
a St. Joseph, the Hearts of Jesus and Mary; 
and Our Lady " del Rimedio/* 
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There are in the church six figure*, of 
the Four Evangelists and of Ss. Peter and 
Paul cleverly executed in papier mache by 
Carlo Darmanin. 

In the Oratory hard by the church is a 
veiT beautiful Purification by Giovannicola 
Buliagiar. 

The Oratoey and Chuech of the 

CONGEEGATION OE SaN FiLIPPO NeRI 

Overlook the Great Harbour. The 
Oratory was completed in 1695, and rebuilt 
with additions in 1744. It possesses a good 
library bequeathed by Father 8. Caesar in 
1779. The present church was built in 1662. 
The high altar was made in the following 
year. The only pictures worth mention are 
two in number. One is over the high altar 
and represents the B. V. M., under the title 
of Porto Salvo, with the SS. Bishop Emidio, 
Caterina and Barbara, and the Apostle of 
the Gentiles. From the chaste design the 
artist seems to have been a follower of the 
Florentine School. The other picture is a 
Baptism of Christ by Eocco ^Buhagiar on 
the riffht of the nave. 
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It is fitting here to speak of two wood 
carvings. One of the Crucifixion, displays 
the anatomical skill of the Maltese artist Giu- 
seppe Casha. He was a pupil of the distin- 
guished Cav.Bracci, and both by his abilities, 
and also by his polite and courteous manners, 
gained the esteem of his contemporaries, and 
especially of the Cav. Favray, who loved 
him as a friend, as well as a brother artist. 
Casha unfortunately died in the very prime 
of life, and has consequently, left but few' 
proofs of skill in Malta. Me gained great 
renown by the works which he executed in 
Rome, and was selected by the Pope to 
restore the statues which now adorn the 
Museo Pio Clfementino. He was on^ of 
those whom his country delighted to honour. 

The other figure is a small Conception, 
which though not remarkable for good taste 
is good specimen of the "Barocco'* style. 
It is by an Italian artist, who towards the 
close of the last century was appointed Dire-: 
ctor of the Academy of Valencia. He was 
the master of the Maltese artist Mariano 
Gerarda, who fashioned numerous figures 
for our processions. The four Evangelists 



Digitized by 



Google 



80 
and 8S. Peter and Paul are by Sig. C. Dar- 
manin (see above). 

CrrTA' NoTABiLB OK Citta' Vecchia 

The Archiepiscopal Chuech and 

Cathedeal with the Dedication op the 

Conversion op St. Paul 

This Cathedral occupies the traditional 
site of the house of Publius, who entertained 
St. Paul, and who is said to have been con- 
secrated by him as the first Bishop of Malta. 
The old Cathedral built about 1090 was 
destroyed by an earthquake on January 11th 
1693. The first stone of the present stru- 
cture was laid on May 21st 1697, and it was 
Consecrated on October 8th 1703. The ar- 
chitect was Lorenzo Gafa. He refused to 
receive any remuneration and the Chapter 
gratefully commemorates the anniversary of 
his death. This Corinthian church has a 
noble west front which is seen to great 
advantage, and on which are the arms of the 
Grand Mastei Perellos, of Bishop Cocco 
Palmieri, who consecrated the Cathedral, and 
those of the citv. The. two bellfries 126 
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feet in height contain six bells, one of which 
belonged to the old Cathedral. It is named 
"Petrina'*, bears the'figure of St. Paul with 
three lions, and was cast at Venice in 1370. 

" The West Front " is surmounted by 
an Archiepiscopal cross, and has three 
gates of chestnut wood, the central entrance 
being studded with brass nails, and orna- 
mented with two small bronze statues of the 
Apostles Peter and Paul, the work of Mel- 
chiorre Gafa the brother of the architect who 
built the church. The two belfries are or- 
namented with the sword intertwined with a 
viper, the emblems of St. Paul. The cupola 
is surmounted by a brass cross which was 
made in Paris.*' 

The lenght of the church is 170 it. Its 
extreme breadth is 97 ft. 3 in., that of the 
nave being 36 feet 2 in. " It is in the form 
of a Latin cross, and consists of a choir of 
handsome proportions, of a central nave, of 
a transept, making ' the head of the cross, 
and of two side aisles, forming five bays or 
small chapels on each side." 

The interior is very richly ornamented. 
" Proceding from the west and towards the 
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choir through the south aisle the first chapel 
is dedicated to St. Luke. The altar piece 
represents the Evangelist in the act of pain- 
ting the portrait of the B. V. M., which is 
said to be preserved in the chapel of the 
Blessed Sacrament. This picture includes 
the four companions of St. Paul's travels. 
On the right are Aristarchus of Thessalo- 
nica, and Crescens Bishop and Martyr. On 
the left Paul first Bishop of Vienna in Gaul, 
and Trophimus Bishop of Aries. A broken 
column alludes to the reputed fall of a hea- 
then temple during the preaching of Tro- 
phimus. 

The second chapel in the south aisle 
which was built by the Casteletti family is 
dedicated to St. Gaetano, in whose arms it is 
said that the B. V. M., placed the Infant 
Jesus one Christmas night. The altar piece 
refers to this legend. 

The chapel which forms the south tran- 
sept is dedicated to St. Publius, and the 
altar piece represents his martyrdom by 
being thrown to the lions. At one side in 
the Baptism of St. Publius by Mattia Preti. 
In this chapel are buried certain Bishops of 
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Malta- Gasparis Mancini gave the altar in 
1720, and Sir Thomas Maitland placed a 
slab over the grave of Canon Bartholomew 
Xerri. 

The last chapel in this aisle is known as 
the Reliquary chapel, and is dedicated to 
the Crucifixion. The Crucifixion above the 
altar was brought to the Cathedral from 
the church of St. Agatha on May 3rd 1648, 
and is by Padre Innocenzio Petralia. The 
painting in the cupola by Zahra represents 
the Celestial Glory. At the comers are 
the Scourging, the Agony, the Crowning 
with Thorns, and the Descent from the Cross. 
On the north wall Moses elevates the brazen 
serpent, and on the south Abraham offers 
sacrifice. On the western wall is the Trans- 
figuration of Christ. There are in the chapel 
a curious portrait of St. Paul, covered with 
silver of the Siennese shool, and a large and 
well filled reliquary. 

The paintings on the roof of the Cathe- 
dral were executed by the two brothers Man- 
no of Palermo in 1794. They represent the 
Life of St. Paul, the Apostles and Prophets. 
Notice the marble mosaic tombstones on the 
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pavement. Affixed to the pillars on each 
side of the High Altar, are two beautiful 
oval mosaics of SS. Peter and Paul, which 
were made in Rome by Professor Luigi 
Moglia, from the original paintings by Era 
Bartoloraeo della Porta, which were formerly 
in the Quiiinal Palace. They were presented 
to the Cathedral by the late Monsignor Dr. 
Lorenzo Dalicata. The handsome frames 
were designed by the Cav. P. Gagliardi, and 
were fashioned by Mr. Emraanuele Decelis. 
The Eev. Canon Dr. Pullicino did much to 
procure these beautiful works of art. 

. A large window of stained glass, over 
the princiyal entrance represefnting Ananias 
laying hands on St. Paul, was designed and 
completed in the factory of M. Victor Gesta 
at Toulouse. The cost was defrayed by the 
Cathedral clergy, thanks to the aid and in- 
fluence of the Eev. Canon Dr. Pullicino. The 
dome was painted in fresco by Sig. G. Gal- 
lucci in 1860. The east end of the choir is 
rich in variegated marbles. The angels at 
the extremities are cut from a single block 
of. marble. The small picture of the Madonna 
ip by Sasso Eerrata. The candlesticks were 
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the gift of the Canon Cliarles de Marcatis in 
1730. The Apse contains a picture of the 
Shipwreck of St. Paul by Mattia Preti, wliicli 
was painted at the expense of the Canon Dr. 
A. Testaferrata, and which the architect 
Gafa skilfully preserved by joining his new 
building to the fragment of the old church 
on which was this picture. An angel bears 
a scroll with a Latin inscription which means 
" Pear not Paul : thou must reach the island 
of Malta." The two smaller pictures of the 
Martyrdom of Ss. Peter and Paul are like- 
wise from the pencil of Preti, as is probably 
the picture of the Conversion of St. Paul, 
which is however of inferior merit to that in 
the Co-Cathedral church of S. Giovanni. 

Although all the other altar pieces are 
said to be by this distinguished artist, a 
comparison with his acknowledged works is 
sufficient to disprove any such assertion. 
Some of them, however, may be the work of 
his pupils, the best of whom seems to have 
been a knight of the Order of Jerusalem^ 
whose name has passed into obhvion. This 
rival of the great master painted the An- 
nunciation which is in the large chapel on 
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the left. The two swords behind the altar 
bear silver labels with Latin inscriptions 
which record that one was presented to the 
church by the Grand Master De Redin in No- 
vember 17th 1659, and the other by Martin 
de Novadra, Prior of Navarre, in 1686. 
Above the seats in the choir are pictures re- 
presenting St. Paul casting a viper into the 
fire, and healing the father of Publius. In 
the roof is an allegorical picture of the 
Triumph of the Church over Heresy, also 
Ss. Peter and Andrew, and emblemetical 
figures of Faith, Hope, Charity, and Truth. 
The 25 choir seats were made at Catania in 
Sicily in 1480, and were the gift of Mons. 
V. P. Galea. The beautiful in laid mosaics 
of wood which represent Our Saviour, and 
His Apostles, the B. V. M. St. John Bap- 
tist, ^t. Joseph, and the four Doctors of the 
Church were completed some years since at 
the expense of the chapter, through the 
exertions of the Rev. Canon Dr. Pullicino, 
by Mr. Emmanuel Decelis from the designs 
of Overbeck, Steinle, and other German 
artists. The choir was restored a few years 
since. The ancient silver cross brought from 
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Rhodes is ornamented with the emblems of 
the four Evangelists, an^ the ancient service 
books which were presented by a former 
bishop some four centuries since, will repay 
examination. The High Altar is very hand- 
some, being formed of costly marbles, and 
the altar stone is said* to have formerly co- 
vered the grave of the father of Publius. 
The six candlesticks were made in 1650. 
Mons. Caruana gave the ivory crucifix which 
is placed on the altar during the season of 
Advent and Lent, and the choir was paved 
at the expense of Mons Gaetano Pace Forno, 
who was lately Bishop of Malta. 

The roof pourtrays the Life of St. Paul, 
the Apostle, and the Minor Prophets. On 
the north and south walls of the transepts 
are the Greater Prophets. Commencing 
from the west and we see " the Preaching 
of St. Paul,'' '' the Blindness of Elymas'* the 
Address of St. Paul at Athens '' " S. Paul 
and Ananians " and " the Shipwreck of St. 
Paul." Around the dome is a Latin in- 
scription which means " I have fought the 
good fight &c." and the Apostle is shewn 
as admitted into heaven. We may remark 
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the arms of Pope Clement XI. ami the 
figures of the four Evangelists in the dome. 

The treasuy (a special order is requisite 
to visit it) is very rich. A silver group of 
15 figures displayed at Christmas and on 
great festivals) of the B. V. M. the 12 Apo- 
Btles, St. Paul, and St. John the Baptist 
Was ransomed from the French in 1798 
by subscription. The silver Tabernacle in 
which the Blessed Sacrament is exhibited to 
the faithful during the Octave of Corpus 
Christ, and for 40 hours at other seasons, is 
of exquisite workmanship, as are aligo a sil- 
ver Capsola used on Holy Thursday, a je- 
welled vase of gold which contains some 
relics of St. Paul, a Sfera for the Blessed 
Sacrament worked with threads of gold, a 
Ohalice, and a large pyx. 

The round Baptismal Pont of white 
marble upon a marble pedestal is ornamen- 
tfed with basreliefs of St. Paul, and of the 
Baptism of Christ carved in 1495. In the 
Chapel of the Blessed Sacrament are the 
tombs of several Bishops of Malta, whose 
hats are suspended at the entrance. The 
ancient picture of the B. V. M., which Bi- 
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shop Gargallo covered with silver and enri- 
ched with jewels at the close of the 16th 
century, is said to he from the pencil of St. 
Luke. The silver Tahernacle, on which is 
an alto relievo of the Resurrection, was the 
gift of Bishop Alferan in the last century. 

The Chapel of the Annunciation, which 
owes much to the liberality of the Belgini 
family, contains a picture ascribed to Mattia 
Preti, which represents St. Paul accompanied 
by Ss. George and Agatha, in the act of 
routing 18000 Moors who besieged Citta 
Vecchia for three days in July 1470. 

Above the second altar on the Ifeft is 
a beautiful painting of the B. V. M., and 
the Guardian Angel of Malta by the Cav. 
P. Gagliardi, which was not long since 
presented to the Cathedral by the Rev. Ca- 
non Dr. PuUicino. 

The ancient doors of the old Cathedral 
which are covered with beautiful arabesques 
in basrelief give^ entrance to the sacristy, 
in which is a portrait of the Norman Count 
Roger, who was so great a benefactor to the 
Church in Malta. Zahra was the artist, and in 
the smaller sacristy arc several pictures of 
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the school of Sienna lately restored by O. 
Calleja, and an " Ecce Homo " by Mattia 
Preti. There is a fine view from the win- 
dows of the Chapter Eoom, the roof of 
which was painted by Francesco Zahra, who 
speedily surpassed in aristic skill his only 
master, the maltese artist Giovannicola Bu- 
hagiar. The subject is St. Paul caught up 
to the third Heaven. Around are grouped 
the Virtues, and the Gifts of the Holy 
Ghost. We have been indebted for many 
of the above facts to the Rev. G. F. Town- 
send' s English Guide to the Cathedral 
Churches of Valletta and Citta Vecchia, 
a little work which ought to be more widely 
circulate than it at present is. 

The Seminary 

Was builtathis own expence in 1733 by 
Bishop Fra Paolo Alferan de Bussan, for 
the priesthood, and his heart is interred in 
chapel. This little chapel contains an An- 
nunciation — a S. Francesco di Paola — a S. 
Giovanni Crisostomo — a St. Peter — a St. 
Paul — and a S. Carlo Boromeo all by the 
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Cav. Eavray, Above the entrance to the 
chapel is a beautiful B. V. M. with the Holy 
Child buried in slumber, copied by S. Erar- 
di from the original of Guido Reni, and in 
the hall of the Seminary is the portrait of 
Bishop Alferan by F. Zahra. 

The Chuech of The Caemelite Fathers 

Was build from the plans •of Francesco 
Sammut about 1620, and was rebuilt a few 
years since its belfry having been shattered 
by the earthquake in 1856. 

The picture of the Annunciation over 
the High Altar is by Erardi. Those on 
each side were painted by Sig. M. Bellanti. 
One represents the B.V.M., giving his habit 
to St. Simon Stock, and the other the Ra- 
pture of Elijah. 

The Chuech of The Benedictine Monks 

Was built together with the monastery 
about 1495, but has undergone sundry resto- 
rations. 

Over the High Altar is one of Preti's 
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special master pieces. It depicts the B.Y.M. 
wdth the Infant Jesus the Apostle S. Peter, 
S. Benedict, and Sta. Scolastica. It has been 
carefully restored, by G. Hyzler and bids 
fair to last for many a long year, 

Rabato della Notabile 
The Church oe St. Paul beyond the Wall 

Is of considerable antiquity, but having 
been completely destroyed it was rebuilt and 
enlarged in the year 1575. Bonamici was 
probably the architect. The colossal picture of 
8t. Paul over the High Altar is a work of 
great beauty, and was painted by the Maltese 
Erardi in 1678. Of no less value is the Apse 
which represents the Shipwreck of St. Paul by 
the same artist. The two pictures of St. Anto- 
ny the Abbot, and of S. Pilippo Neri are 
by the Maltese painter Michel' Angelo Ma- 
rulli who lived early in the 17th century. 
There are also in this Church two small pic- 
tures by S. Micallef; in the large chapel on 
the right there is a large Stoning of St. 
Stephen by the Calabrese, and above the 
altar in the choir an ancient and recently 
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restored picture of St. Paul on wood, and in 
a very ancient crypt below this Church there 
is a chapel with some traces of frescoes of 
ancient date. 

The Chuech or St. Pubblio 
AND THE Sacred Grotta op St Paul 

This Church owes its erection to the 
liberality of the Grand Master Wignacourt, 
thanks to the earnestness of Fr. Giovanni da 
Cordova. The Grand Master Lascaris enlar- 
ged it and added a most convenient sacristy. 
Over the High Altar is the B. V. M. with 
the Holy Child, 8. Pubblio and S. Giovanni. 
This beautiful and noble picture is by Mat- 
tia Preti. In the chapel of the Blessed Sa- 
crament there is a Last Super by P. Zahra. 
We must not fail to visit the Grotto beneath 
the Church which, was formerly called a 
Crypt, a holy and miraculous place in which, 
according to tradition, St. Paul lived for 
three months in company with S. Luke, S. 
Trophimus and the rest of his blessed and glo- 
rious companions, and w^here we must notice 
a beautiful white marble statue of the Apo- 
stle by M. Gafa. 
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III this neighbourhood there is in addi- 
tion to the Church of 8. Agata which was 
founded in 1417 by Francesco Gatti a Mal- 
tese noble man, a little Church of 8. Catal- 
do, which contains a not unworthy picture 
by the Cav. Eavray. In the former church 
exists an alabaster statue of St. Agata of a 
very old date, and a Grotto painted in fresco 
in the 12th century. 

The Church of the Fathebs Minori 
osservanti 

Was built about the year 1500 and 
restored in a more stately manner a century 
afterwards. It contains the remarkable pic- 
ture of the Addolorata and the dead Christ, 
which was painted in distemper by Antonel- 
lo da Messina, who was the first to intro- 
duce into Italy the practice of painting in 
oils. It, together with a triptych of the 
same date of the scholl of 8ienna, is placed 
near the door of the sacristy. In the choir, 
in addition to Zahra's two valuable pictures 
of the deeds of 8. Francesco d' Assisi, and 
the beautiful figures of the Eternal Father 
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with His Dead Son, there is a noticeable 
little **EcJce Homo*' by Parmegianino in 
the front of an altar of white marble. The 
St. Joseph in the large chapel on the left 
belongs to the school of Mattia Preti. The 
Visitation of the B. V. M. was designed by 
Or. Hyzler, and painted by G. Calleja. There 
are also an Addolorata by G. Hyzler, and 
a Magdalen by Sig. Aspinall. 

The Chttrch oi the Augustinian Fathers 

Was tastefully designed by Gerolamo 
Cassar in 1588 and can boast of possessing 
one of the most valuable pictures in Malta, 
which may justly claim a very high place 
as a work of art. It is one of St. Mark the 
Evangelist at the end of the choir, and if its 
artistic value and intrinsic worth were better 
understood it would claim universal attention. 
It deserved to be placed in a better and 
more sheltered situation. It owes much to the 
judicious restoration of Sig. G. CaUeja and 
was orignally painted by the noble Girolamo 
Muziano who founded the Accademy of S. 
Luca at Rome. There is also in the choir a 
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very l)eautiful picture by Mattia Preti, befo- 
re which every intelligent amateui" will pause 
awhile. The subject is St. Augustine confu- 
ting the sects of which he had formerly been 
a member. 

The triptych in distemper above the altar 
in the choir is of the ancient school of Sien- 
na; and represents the B. V. M., with the 
Holy Child, St. Paul and St. Augustine its 
restoration is due to Sigr. G. Calleja, execu- 
ted by him two years ago at the expense of 
Pather Pelice (jalea of the same Convent. 
Only four pictures in the side aisles need 
detain us. One is the very beautiful S. Gio- 
vanni Pacondo by Mattia Preti, a penitential 
8. Gerolamo of the Plorentine school, a 
small B. V. M. with the Holy Child with 
the title of " Buon Consiglio '' also of the 
same school, and Our Lady of the Girdle by 
S. Erardi. We must also note the statue of 
S. Nicola da Tolentino, which is probably 
by the Maltese sculptor Gafa. 

The CHURcn or the Pranciscan Patiiers 

Dates back as far as 1480, but it has 
since been restored and beautified. 
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The Picture of the patron saint is in the 
style of Paladitti, and near it are two good 
pictures, the subjects of which are taken 
from the Old Testament. 

Above the second altar on the right is 
a very beautiful Madonna in the style of F. 
Sassoferrato. 

This beautiful picture is covered with 
ornaments presented by devotees ; a practice 
to check which fruitless efforts have been 
made. But if these poor dead artists were 
but to see their works destroyed, less by the 
ravages of time than by the foolish vanda- 
lism of barbarous innovators, they would 
most assuredly hurl from the recesses of the 
tomb a malediction upon the succeeding ge- 
nerations which dare to deface their hand 
work. 

The picture of the Standard-bearer is by 
A. Falzon. 

The Chuech of the Dominican Fathers 

Is nearly two hundred years old. In the 
choir are some pictures in the style of F. 
Zahra, especially the two large ones on each 
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side, which have been somewhat damaged 
by moisture. In the large chapel on the .left 
is a beautiful Annunciation of the Morentine 
school of the 16th century. There is a good 
Picture of St. Peter the Martyr above the 
first altar on the left, and over the second 
altar on the right is a very ancient picture of 
S. Domenico di Soriano, of the school of 
Bologna which the monks with good reason 
cover with a curtain to preserve it. Above 
the second altar on the left is a small pictu- 
re of the Blessed Giovanna Aza the mother 
of St. Dominic by A. Palzon, and above 
some of the other altars are picture in the 
style of the Maltese artist Arrigo Arnaud. 
Sig. G. Bonnici has painted for this Church 
a St. Thomas d' Aquinas has painted Via Cru- 
cis, and two small pictures of St. Domenico 
and St. Prancis. 

The Collegiate and Paeochial Chuech 
OF Casal BiechircaRa 

Was designed by Lorenzo Gafa. It is 
of an imposing size, and is on the whole well 
proportioned. The bell towers are however 
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somewhat diminutive in proportion to the 
rest of the facade. Lasting memorials of the 
native artists of bygone centuries may here 
be seen. 

The picture above the High Altar of 
the Emprese St. Elena (to whom the church 
is dedicated) embracing the Cross discovered 
by her upon Mount Oalvary was painted by 
F. Zahra in 1763, and above is a not inferior 
Assumption, which is arranged with such sim- 
plicity as to seem rather a work of nature 
than of art. 

The beautiful blending of the colours 
and the general harmony of the whole are 
eminently caracteristic of the Maltese artist 
Rocco Buhagiar. 

He also painted the two pictures on 
each side of the principal picture, of St. 
John in the Desert, and of St. Paul in the 
Third Heaven, the Group of Flower-thro- 
wing Angels, and the Eternal Father sur- 
rounded by Angels in the large chapel on 
the right. There are also in the choir two 
large pictures by F. Zahra, representing the 
Marriage of St, Helena, and her raising a 
dead man to life, the sketches of which may 
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bee seen in the little Church of St. Anthonv 
of Padua in the same village. He likewise 
painted the large and beautiful picture in 
the large chapel on the right, representing 
Our Lady of the Eosary, St. Dominic, and 
Sta. Caterina da Sienna. The concealment 
of art in this picture is its especial charm. 
The Presentation in the Temple and thfe 
marriage of the B. V.M. in the same chapel, 
are bv the same artist, and are not inferior 
in merit. A little picture of the kst Supper 
likewise by F. Zahra in the C^el of the 
Blessed Sacrament must not oe forgotten, 
and we must mention a small painting of 
*' The Sacred Heart of Jesus " by Q. Bon- 
nici. 

Vincenzo Dimech has /carved for this 
church a beatiful wooden figure of St. Joseph, 
and from the design of G. Hyzler, the silver 
palliotto was executed by the skilful Canna- 
taci. 

The ruins of the Old Parrochial Church 
are still to be seen. There are in Malta but 
few conservators of artistic memorials. 
Thanks to the apathy which exists about an- 
tiquities, the Maltese will soon possess but 
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few traces of past centuries. This now crum- 
bling church built by Matteo Dingli who was 
One of the pupils of Vittorio Cassar, excels 
those built at a later date alike in regularity 
elegance, and ornamentation. Here sleeps in 
peace the patriotic Mannarino, to whom 
apathetic and forgetful Malta has as yet 
erected no memorial. 

The Paeochial Church of Casal Balzan 

Has a yery beautiful interior, and con- 
sists only of a nave. Its architecture is an- 
cient and on the whole regular, but some of 
the minor details are in very bad taste. The 
Church can boast of two of the best pictures 
of the native artist Buhagiar. They are an 
Assumption and a Purification, — and are 
over the entrances of the two large chapels. 
The principal picrare is an Annuntiation by 
Sig. G. Calleja. There are two beatiful 
gilded candelabra near the High Altar, which 
were carved in wood from the design of P. 
Zahra. 

The Parochial Church op Casal Lli 

Was built about 1694 by the distin- 
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guished Maltese architect Giovanni Barbara 
whose fame extended even to Italy. 

The picture of the Eosary in the large 
Chapel on the left is by Giovannicola Buha- 
giar, and below it is a small but admirable 
picture of the Guardian Angel by F. Zahra, 
which is remarkable for delicacy^of execution. 
On the right of the principal entrance is a 
small but beautiful elliptical picture of St. 
John the Evangelist by the Cav. Favray. 

The principal picture, a Transfiguration 
in the style of the Calabrese is but of or- 
dinary merit. The Apse of the choir, repre- 
senting the Eternal Father surrounded by 
Angels was painted in fresco by Sig. J. 
Cortis. 

There are some good pictures in various 
chapels in Oasal Lia. 

On the chapel called ta Buna is one 
Assumption by Michele Busuttil, and another 
(in the sacristy) by Zaccaria Micallef who 
flourished early in the 17th century. 

In the church called tal BelUgha is a 
very beautiful Bridal of St. Catherine by F. 
Zahra, who also painted a picture of the 
Power of the keys for another chapel dedi- 
cated to St. Peter. 
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The old Parochial church designed by 
G. Cassar about the middle of the 16th cen- 
tury is still in existence. Here is buried 
G. Attard one of the hydraulics of Wigna- 
court's Acqueduct. Lastly, there is a fine 
picture of the B. V. M. with the Holy Christ, 
Si Peter the Apostle, and St. Nicola di Bari, 
by Mattia Preti in a church called tal Mira- 
coli. 

The Paeochial Chuech of Naxiaeo 

Was designed by the celebrated Matteo 
Dingli, commenced in 1616, completed in 
1630, and consecrated in 1743. Portions of 
the original building have since been moder- 
nised. This is especially the case with the 
interior of the church which was designed by 
Lorenzo Gafa, and dates from 1691. The 
picture of the Nativity of the B. V. M. is in 
the style of Mattia Preti, and will attract the 
visitor's attention. On either side are two 
exact copies by Stefano Erardi, from the ori- 
ginals by Giulio Eomano of the Flight into 
Egypt, and the Adoration of the Magi.- 

At the last altar on the right is a pic- 
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tare of tlie B. V. M. with the Holy Child, 
St. John the Evangelist, St. Paul the Apo- 
stle, and St. Francis Xavier, hj the Maltese 
artist Zahra. 

Take mental note of the ancient picture 
in the sacristy of the B. V. M. of the Rosary, 
and other incidents in the Life of Christ and 
of the B. V. M. It is by Giovanni Maria 
Abela a Maltese artist of the 16th Century. 

The third and last station but one of 
the Via Crucis demand attention. They are 
both proofs of the great talent of the native 
artist Giuseppe Grech, who, when he went 
to B/ome to complete his studies about 1783, 
speedily carried off prizes in the Accademy 
of S. liuca, where may still be seen his suc- 
cessful picture. It represents Christ Driving 
its Desecrators fron^ the Temple, and the 
sketch was still preserved in Malta a few 
years since by his grandson Dr. G. Laferla. 
There is also in this church a small picture 
of the Sacred Heart of Jesus by Signor G. 
Bonnici. 

The Parochial Chuhch or Gargur 

Was planned by Matteo Dingli; with 
the exception of the exterior of the fa9ade 
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and certain portions of the interior, which 
were about 1743 modernised in a most un- 
fortunate manner, to the injury of the whole 
church. 

The picture of the High Altar by Em, 
Perreo, a Portuguese artist must be men- 
tioned, although ill-judged restoration has 
considerably injured it. The fouT Evangelists 
in this church are by Sigr. G. Bonnici. In a 
rural chapel in this neighbourhood dedicated 
to S. Nicola, is a picture of this Saint by Ga- 
sparo Pormica, an artist of the 17th century. 

The Pabish Church or Gasal Attaed 

Is a noble structure which was commenced 
in 1613, was consecrated in 1730, and is de- 
dicated to the Assumption of the B. V. M. 
Matteo Dingli was the architect. The entrance 
facing the high road is very fine. 

The principal picture (the Assumption) is 
a good one by the Maltese artist Pasquale 
Buhagiar, the two pictures of SS. Thomas 
and Lawrence are by Pilippo Dingli, and the 
Martyrdom of St. George is by Sig. G. Bon- 
nici. 

The picture of St. James and St. Pilippo 
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Neri in one of the large chapels is by Era 
Luca Gamier, a French Serving Brotner of 
the Order of Jerusalem, and the Martyrdom 
of SS. Peter and Paul on the right is by Sig. 
G. Calleja from the sketch of Sig. G, Hyzler. 

The Paeochial CHuadH of Casal Cuemi 

Is of great antiquity, as is proved by an 
inscription on a marble slab, which was to be 
seen on the old facade. The year 1584 saw it 
completed, but it has since been modernised 
and was consecrated in 1731. It is dedicated 
to St. George, and claims to possess a piece 
of the standard carried by him as a Eoman 
military tribune. 

The principal picture (St. George) was 
the last work of MattiaPreti. Old age preven- 
ted the artist from completing his task, and 
whilst the last touches were still wanting, he 
passed away from among men. The cupola 
was completed in 1684 from the design of 
Lorenzo Gafa. The picture of the Eternal 
Pather above that of St. George is like- 
wise from the pencil of Preti. In the 
choir are two large pictures by Sig. P. P. 
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Caruana. Over the third altar on the right 
is a St. Andrew, which was painted by Fi- 
Uppo Dingli in 1687. 

Above the first altar on the left is a 
picture of the B. V. M. with the Holy 
Child, St. Lawrence, and St. Nicola di Bari, 
in the style of Stefano. Erardi. The B. V. 
M. giving a girdle to St. Augustine and 
Sta. Monaca above the second altar, is in 
the style of P. Zahra, who lias also left 
in one of the large chapels, a good Pre- 
sentation in the Temple, and in the sacri- 
sty an equally good Sta. Margherita da 
Cortona. The Addolorata in this church is 
by Sig. A. Falzon. 

The Paeochial Church op Cabal Zebbug 

Casal Zebbug which means "the vil- 
lage of olives *' bears also the title of 
" Citta Eohan/' 

Its church had its origin according to 
Sig. Perres and the ancient chronicles, in 
the piety of a certain owner of olive trees 
about the vear 1380. It was rebuilt between 
1599 and 1632. Enlarged in 1660, it was 
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consecrated in 1729. The architecture is of 
the Doric order, severe and stately, but not 
heavy. Over the altar in the choir is a very 
beautiful picture by Pr. Luca Gamier, of 
S. Pilippo d'Argira who is the patron saint 
of the church. The same artist also painted 
the picture of the souls in Purgatory, above 
the altar of the large chapel on tne right. 
The picture of Our Lady of the Uosary on the 
left is by F. Zahra, who likewise painted .the 
two large pictures on each side of the choir, 
which depict the ordination and death of the 
patron saint in a manner which excites ad- 
miration, on account of the bold and original 
grouping displayed in them. 

Also by F. Zahra are the pictures of St. 
Vincent de Paul and St John the Baptist, on 
each side of the before mentioned picture of 
the Souls in Purgatory, the small round pic- 
tures of incidents in the Life of Our Saviour 
in the same large chapel, the picture of St. 
Publius in the cliapel of the sacristy, and 
the portrait of Bishop Alferan in the sa- 
cristy. 

In the nave are, a picture of two Holy- 
Virgins in the style of the Calabrese, and a 
copy of Guido Eeni's St. Michael. 
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Lastly notice the two pictures by Rocco 
Euhagiar in the large chapels. This church 
possesses in addition to rich silver hangings, 
a silver statue of St. Philip made in Rome 
Ly Cav. Eontana, and four figures of the 
Evangelists also of silver, and of Roman 
workmanship, by V. Belli, from the originals 
of Overbeck. 

The Pakochial Chfrch or Casal Siggieui 

Eor an interesting account of the ruins 
of the old church see the. able work of Sig. 
Ferres. The present edifice was built between 
1676 and 1693, the architect being the well 
known Lorenzo Gafa, who blended the Do- 
ric, Ionic, and Corinthian orders in his work. 
Bishop Alferan consecrated the church in 
1729, and between 1862 and 1864 two 
aisles, and a graceful portico designed by Dr. 
Nicola Zammit were added. 

The S. Nicola di Bari above the altar 
in the choir is one of the best of Mattia Preti's 
pictures, but it is much to be riegretted that 
the lower portion has suffered, considerable 
damage from moisture. 
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Two beautiful lunettes in the sacristy of 
great merit by F. Zahra have suffered much 
from weather,and former injudicious attempts 
at restoration. They represent S. Nicola in 
Prison and the Council of Nicea. 

There is in the sacristy a beautiful pic- 
ture of the B. V. M. and various saints by 
Gio. Maria Abela, which bears the date of 
1591 and which is much admired for the 
purity of the Christian poetry, which charac- 
terises so strongly the Umbrian school. 

Amongst the triptychs in the church by 
the same artist one of St. Michael, St. 
Paul and S Nicola should be remarked, as 
well as a St. Andrew at the first altar on the 
right by Sig. Oortis ; a small picture of 
St. Calcedonio by Sig. G. Bonnici ; and a 
small St. Luigi Conzaga, S. Gaetano and the 
Blessed G. Labre by Sig. G. Calleja. 

The Paeochial Chuech of Casal Zuebico 

Was builtbetween IQM and 1656 upon 
the site of the churches of S. Caterina and 
S.Pietro, through the exertions of the parish 
priest Don Matteo Saliba, and was consecra- 
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ted by Bishop Alferan de Bussan in l73l* 
Some portions of the exterior were rebuilt 
between 1753 and 1758, and the two bell 
towers were added in 1861. 

Above the principal altar is a Matyrdom 
of St. Catherine, to whom the church is de- 
dicated. This picture is one of the best of 
all that Mattiarreti ever painted. In the 
large chapel on the left is an admirable Souls 
in Purgatory, of the Flemish School, and in 
the nave is a St. Andrew by the Calabrese, 
together with a St. Stephen. 

The Pabochial Chuech of Casal Luca 

Dedicated to St. Andrew was rebuilt in 
1650 with Doric architecture, and was con- 
secrated in 1783. The principal picture, a 
St. Andrew of great merit was painted by 
Mattia Preti in 1687 and lately restored by 
G. Call. The Assumption and the picture 
of the Madonna, which contains a portrait 
of St. Domenico are in the style of the same 
talented artist. 

There is in this casal a small church 
called tal Ftaiar in which are some remains 
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of ancient mural frescoes, and over the altar 
is an Assumption of great merit by the na- 
tive artist Giuseppe D' Arena. The angels 
which surround the B. V. M. are very ac- 
curately drawn. 

The Pauociiial Church op Casal Taexien 

Dedicated to the Annunciation stands 
on the site of the three ancient churches of 
St. Paul, St. Luke, and St. Nicola. It 
was built between 1610 and 1618, and was 
consecrated by Bishop Labini in 1782. 

The principal picture of the Annuncia- 
tion is by the Cav. P. Gagliardi. The small 
painting of the B. V. M. with the Holy 
Child above the altar in the choir, is of great 
beauty, and is by Pietro Paolo Novelli, who 
w^as surnamed the Monrealese. In the last 
chapel on the left hand there is a picture of 
Our Lady of the Rosary by Giovannicola 
Buhagiar, and Sig. ^. Bonnici has painted 
the principal picture in the chapel of S. Giu-" 
seppe in this casal. 

The Parochial Chuech op Casal Dingli 

Was built in 1678 on the site of an 
ancient chapel which had been erected in 
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1539. The architecture is in no way remar- 
kable, nor do the pictures call for particular 
comment. In the sacristy is a woodejn figure 
of St. John some five centuries old, which 
was brought from Rhodes by the knights of 
St. John. 

The Parochial Church op 
Casal Zeitun 

Was built in 1693 from the plans of 
Lorenzo Ga^. Bishop Alferan consecrated 
it in 1742. The principal picture the subject 
of which is the Martyrdom of St. Catherine, . 
is a copy of the original painting by Mattia 
l^reti, in the Church of St. Caterina D'ltalia, 
in Valletta. 

The native artist Sig. Michele Busuttil 
painted the apse most skilfully in oils, and 
also executed a St. Michael (copied from 
the original of Guido Reni) for one of the 
altars in the left hand aisle. The picture of 
St. Andrew embracing the cross with a 
beautiful landscape in the background is 
the only work in Malta of the late Sig, Vin- 
cenzo Hyzler who was a pupil of the Cav. 
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Fed. Overbeck. The portable papier mache 
figure of the carrying Our Lord on th^ shoul- 
der was made a few years since by Sig. C, 
Darmanin. 

In this casal there is the Church of S. 
Gregorio, which previous to the building of 
the new church by Gafa was the parochial 
Church of the caaal. Prom its fair propor- 
tions and general plan it seeius to have been 
built by Gerolamo Cassar in the 16th cen- 
tury. In the adjacent square there is a fine 
statue of S. Gregorio in native stone by the 
sculptor Sig. S. Dimech, which was designed 
by the late Sig, G. Hyzler, under whose 
superintendence it was executed. 

There is also in this casal the Church of 
St. Peter the Martyr of which Gafa was the 
architect. Its picture is by Sig. Pasquale 
Buhagiar of Zebbug, who was a pupil of 
Donienico Guidi Eomano. 

In Casal Zeitun there are also the 
Church of S. Angelo, which contains some 
very beautiful paintings by Giuseppe D'A- 
rena, and a tastefully built chapel dedicated 
to Our Lady of Good Counsel, which be- 
longs to the March. E. Testaferrata who has 
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greatly beautified it. The principal picture 
is a good one, and the other whicih repre- 
sents the Blessed G. Labre is by 8ig. G. 
Calleja. On the Wednesday after Easter is 
a solemn procession in this village : that of 
San Gregorio. This procession is va- 
riously said to have originated after a deli- 
verance from locusts ; from the plague in 
1675-6, or from a Turkish fleet which \yns 
wrecked near Marsa Sirocco. Maltese brides 
used formerly to stipulate that their husbands 
should take them to this festival at Zeitun, 
seat them upon a wall, and buy them a piece 
of hemp-seed sweet-meat. 

The Church of the Addolouata Cemeteky 

A writer in the Builder of Nov. 9. 1872, 
thus speaks of this church. 

" IijL the centre, and on the most pro- 
minet portion of the ground rises the Ceme- 
tery church under the title of the Virgin 
Mary Addolorata. The architecture in this 
church and of that of all other buildings in 
•the Cemetery is in the Gothic style. The 
plan of this church is cruciform. It com- 
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prises a nave, with aisles, terminated by 
transepts and chancel. On each side of 
the nave there is a sacristy. 

..^The piers of the nave have moulded 
bases and carved capitals representing lilies 
and roses symbolical of the virgin. 

...The church is decorated externally 
with buttresses pinnacles, parapets, windows, 
and roses with carved tracery, 

...All the windows are filled in with 
stained glass, geometrical lead work, and 
ornamental quarry glass representing — the 
chancel window — the Assumption of the 
Virgin Mary, having on each side two sub- 
jects from the life of the B. V. M., and in 
the tracery the Holy Ghost descending. The 
transept windows, that on the centre, and on 
each side the Adoration of the Magi, the 
Baptism, the Agony in the Garden, and the 
Ascension ; in the tracery the Holy Father. 
The subjects of the other window, on the left 
are : — Our Saviour in the centre and the 
Four Evangelists on each side, in the tracery, 
the Transfiguration. 

...The eight aisle windows are filled in 
with ornamental quarry glass, having in the 
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central light and in the tracery the Apostles 
and Disciples: the ground of these windows is 
ornamented alternately with the monograms 
of Our Saviour and of the Virgin Ma^}^.. 
The clock is by M, A. Sapiano of Malta, 
and the beUs were cast in the foundry of 

Messrs. 8. Cauchi and Sons, of. Malta 

Mr. E. L, Galizia Chief Government Sur- 
veyor is the architect of this cemetery... and, 
all the works have been executed under his 
direction. " 

The cemetery and church will repay 
a visit. 

The Pabochial Chttbch of Casal Gudia 

Was built between 1636 and 1656, 
Tommaso Dingli being the architect, and in 
1858 a lofty spire 102 feet in height was e- 
rected by subscription. William Baker Esq., 
was the architect. The church was conse- 
crated by Bishop Labini in 1785. This spire 
is furnished with a handsome clock made by 
Mro Michelangelo Sapiano of Casal Luca, 
and with four sweet-toned bells cast in Lon- 
don at the foundry of John Warner and 
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Sons. The clock was presented by the Rev. 
M. Castagna, and Sig. G, G. Castagna sub-^ 
scribed £ 100 the price of one of the four 
bells. The picture of our Lady of the Eosary 
is almost the only one that need be noticed, 
but Sig. A. Falzon painted the stations of 
the Cross a few years since, and there are also 
two pictures by Gagliardi. 

The Parochial Church op Casal Zabbar 

Dedicated to Our Lady of Favour was 
built between 1641 and 1696. Tommaso 
Dingli was the architect, and extensive alte- 
rations were made in 1738 which did not 
harmonise well with the original structure. 
Bishop Labini consecrated the church in 
1784. 

The admirable picture of Our Lady of 
Favour above the High Altar is by Stefano 
Erardi, and over the first altar on the right 
of the nave, P. Zahra has painted the B. Y. 
M^ giving a scapular to S. Simon Stock. The 
St. Francis d'Assisi at the second altar is by 
the same artist, and in front of the picture ia 
a good copy of Guido Ueni's St. MichaeL 
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Above the last altar on the right is a small 
picture of Our Saviour by Sig. T. Madiona. 
A very beatiful figure of the B. V, M. 
with the Holy Child carved in Malta stone 
by Sig. Mariano Gerada stands at a street 
corner near the church. 

Paeochial Chuech op Casal Asciak 

Are only worthy of mention the two 
paintings by Zahra. The one in the nave 
represents the B. V. M. St. Giuseppe and the 
Guardian Angel the other representing the 
B. V. M, of the Eosar}% is situated in the 
large Chapel on the right. They were lately 
restored by G. Pace. 

The Parochial Chuech or Micabiba 

Was completed in 1689 and consecrated 
by Bishop Pellerano in 1774. Neither its 
architecture nor its pictures need detain us. 
The Pabochial Church or Casal Sapi 

Was erected on the site of a more an- 
cient church between 1726 and 1740 and was 
consecrated in 1784. The architecture issim- 
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ple,and the only not unworthy picture is one 
of the Apostle raul in the style of Stefano 
Erardi. 

The Parochial Church 
or Casal Chircop 

Was built in the year 1500 upon the 
site formerly occupied by the churches of S, 
Leonardo and Sta. Maria. Great alterations 
were made in 1706 and it was consecrated 
by Bishop Labini in 1782. 

We need only mention the picture of 
S» Leonardo the Abbot releasing prisoners, 
which is above the High Altar. 

The Parochial Church 
or Casal Crendi 

Was commenced in 1685 and comple- 
ted in 1712 on the site of an older church. 
Lorenzo Gafa was the architect, and his work 
does him credit, Bishop Labini consecrated 
the church in 1782. 

The pictures deserving notice are a St. 
Stephen by Stefano Erardi, and the Eternal 
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Father by Giuseppe D' Arena. Dr. Don 
Paolo Xuereb Eector of this parish church 
has by his exertions and influence provided 
rich hangings for the church, and brought 
about the painting of the roof by Sig. Giu- 
seppe Calleja. In the apse of the choir the 
Holy Father, and on the roof " the sweet 
singer of Israel " with his harp, and sur- 
rounded by rejoicing angels are by the last 
named artist, who has also painted the large 
cupola in oil with the subjects of the Four 
Evangelists, Angels, and the Emblems which 
symbolise the B. V. M. Sig. G. Bonnici has 
painted SS. Peter and Paul toghether with 
various emblematic figures on the four large 
pillars. Within the limits of this Casal is the 
very ancient Church of St. Matthew known as 
delta Mahliiha^ which was restored after the 
visitation of the plague in 1676. It derives 
its name from its position on the brink of a 
precipice, where according to tradition a vil- 
lage was destroyed by an earthquake. It 
contains a good picture of S. Matthew by 
Mattia Preti. In the Sacristy is a very an- 
cient picture of the same Evangelist pain- 
ted in distemper, which was formely placed 
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above the altar of the old church. In the 
chapel known as tal Hniena^ there was for- 
merly a very beautiful Assumption by Giu- 
seppe D' Arena, which has since been tran- 
sferred to the parish church. 

The Paeochial Church of Musta 

The old church upon this site was built 
between 1611 and 1614, and was consecrated 
in 1774.^ Upon its site now stands a noble 
structure, the dome of which is one of the 
largest in the world. That of the Pantheon 
is 143 feet, St. Peter's is 139 feet, and St. 
Paul' s Cathedral 107 ft, in diameter, whilst 
the diameter of the Musta Dome is 118 
feet. 

The first stone was laid on the 30th 
of May 1833. No scaffolding was used, 
and the new church was erected over the old 
one which was afterwards removed. The ar- 
chitect Sig. G. Grognet de Vasse was more 
than 80 years of age, and the cost in money 
wais £ 21,000, supplemented by the volun- 
tary labour of the people on Sundays and • 
festivals. The new church was consecrated 
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in 18G4, the old one being entirely demo- 
lished in eight days. A staircase leads to the 
summit of the dome. 

The principal picture is one of the As- 
sumption of the B. V. M. with the Apostles 
beneath. It was painted by Pasquale Bu- 
hagiar, and formerly belonged to the old 
Church. The pictures over the other altars 
and in various parts of the Church arfe by 
Sig. C. G. Bonnici, S. Barbara, J. Cortis 
and G. Cali, the latter of whom has lately 
finished the Apse of the choir, the subject of 
which is the Coronation of the B. V. M. 

The Paeochial Chuech of Melleha 

" Is much venerated by the Maltese. 
It is partly excavated in the solid rock, and 
on the Wall are suspended numerous votive 
offerings. The crypt below is variously said 
to have been consecrated by St. Publius, by 
some bishops on their way to the Council of 
Milevo in Africa, in 403 A D., by the bi- 
shop, who accompanied Belisarius from Sy- 
racuse to Numidia in 540 A. D., or by those 
prelates, who followed Count Roger hither in 
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1090 A. D. Many pilgrimages and peniten- 
tial processions have been made to this 
church which contains a venr ancient picture 
of the B. V. M., with the Holy Child, which 
' is said to have been painted on the wall by 
St, Luke, and the village festival is held on 
Sept. 8th (Nativity of B. V. M,,)" Sig. A, 
Falzon has painted several pictures for this 
church, and above the centre altar which is 
of vjery ancient date is the above-mentioned 
picture which is ascribed to St. Luke. 
The Apse was painted by F. Zahra with por- 
trait of certain bishops who according to 
tradition, passed through Malta en route for 
an (Ecumenical Council. Sig. A. Darmanin 
has enriched the church with a papier mache 
figure of Our Lady of the Rosary. There is 
a square with a fountain in centre in front 
of the church, for the reception of pilgrims 
and picnic parties. In the Grotta della 
Madonna below the church is the B. V. M., 
and also several beadles figures which are 
said to have been decapitated by the French. 
Travellers will find moderate accomodation 
at several village hostelries. 

The Chuech of St. Paul by th'e sea: 
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Speaking of St. PauFs Bay a recent writer 
says : — 

" Here we are at last ! A broad and 
sunlit bay, with an entrance nearly two miles 
wide, and running inland between two and 
three miles with from 18 to 24 fathoms 
of water at the mouth, and gradually shoaling 
towards its upper extremity, bears the name 
of the great Apostle St.Paul.The first object 
that attracts our notice is a square-built 
tower. This was erected in 1610 by the 
Orand Master Alofio Wignacourt, who laid 
the foundation stone on February 10th, the 
supposed anniversary of the shipwreck.There 
were great doings on these shores that day. 
The Grand Master rode down on horseback 
from Valletta, attended by grand crosses, 
commanders, and knights, galore. The cler- 
gy from Citta Vecchia the ancient capital 
mustered in full force, litanies were sung, so- 
lemn prayers were offered, and then the 
Grand Master duly laid the first stone of the 
tower, of which the cost of erection was de- 
frayed by himself. Close by the tower is a 
little church, also erected in 1610, on the 
site of a more ancient edifice. It contains 
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several frescoes representing the shipwreck, 
the preaching of the Apostle, and the mira- 
cles of healing. One at least of these is a 
skilfully preserved fragment of wall which 
was formerly part of the old church. 

The principal picture which is of large 
size representing St.Paul bitten by the Viper 
and contains the portrait of the Grand 
Master Alofio Wignacourt, is together with 
those on each side which depict other events 
in the life of the Apostle by the celebrated 
Lionello Spada, who followed his master Ca- 
ravaggio to Malta. 

" But what makes this church so inte- 
resting is the fact that it is said to stand pn 
the very spot whereon, according to tradition, 
the fire was lighted by the barbarous people 
who shewed no little kindness to the ship- 
wrecked mariners. Nor is this unlikely, for it 
is evident at a glance that no other spot on 
the shores of the bay could be more suitable 
than this for a fishing village, such as then 
existed and still does exist here. The creek 
just below the church is still the refuge for^ 
fishing boats during a gregale, as Eurocly- 
dons are termed in modern days, and is cal- 
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led " the Bay of the Idle " or " Me it Easy 
Creek." Near the tower is a stone table with 
with seats which picnic parties find very con- 
venient. The Marquis Gius. Scicluna has a 
mansion here, and refreshments for travellers 
of frugal minds may be obtained at several 
modest hostelries. Boats to St. Paul's Island, 
from near the tower. Fare about 6d, each 
person. The excursion should be made by 
those who wish to understand the locality. '' 

The Church of Sliema 

" This rapidly increasing suburb of Val- 
letta derives its name from a church dedica- 
ted to our Lady of Safety, which Maltese 
sailors used to salute when entering or leav- 
ing port. Sliema is a Maltese word meaning 
"Hail.'' and is equivalent to the Latin" Ave." 
This church was built in the 17th century, 
restored in 1741, incorporated with a six-gun 
battery constructed in 1757 and 1760, by 
the Grand Master Pinto at Cala-ta-lembi or 
"Basin Bay, " and finally destroyed by the 
fire of the Maltese batteries during the siege 
of 1798-1800. The magazine of Pinto's bat- 
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tery was callecT Santa Barl)ara, she being the 
patroness of guns and gunners.The magazine 
of a French man-of-war is still called St. 
Barbe, " 

The old church is small but contains 
three good pictures by celebrated artists. The 
one over the altar is a careful copy of Raf- 
fael's Holy Family, and has been carefully 
restored by Sig. G. Calleja through the in- 
fluence of Baron Sciberras Trigona, who took 
steps to obtain the removal of the various 
ornaments which had been placed upon it, to 
.its no small detriment. The other two pic- 
tures, one of the Guardian Angel and the 
other of the B. Y. M. with the Holy Child 
and several angels, are amongst the master 
pieces of the Calabrese. 

A large Eoman Catholic Church is in 
course of erection by voluntary labours but 
at present the principal church of that faith 
in Sliema is dedicaled to the B. V. Mary, 
under the title of "the Star of the Sea." The 
first stone was laid on April 28th 1853. The 
22nd Nov. 1854i saw the church completed, 
and it was blessed on August 11th 1855. 
The architect G. Bonavia drew the plans 
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gratuitously, superintended the work for two 
years, and presented the church with a bell. 
It holds 600 persons, was built at a cost of 
£ 1200, and is of the Ionic order of archi- 
tecture. The pictures are all modern. The 
one over the High Altar representing the B. 
V. Mary, as the Star of the Sea with the Holy 
Child, and that of the Preaching of St. Paul 
obove the Altar on the left are by Sig. R. 
Caruana, whilst the two above the Altar on 
the right representing St.Prancesco di Paola, 
and an Ecce Homo are by Sig. G. Calleja, 
and Baron Ettore Testaferrata respectively. 

The New Chuech of Our Lady 
OF THE Sacred Heart 

This elegant church was lately erected 
on the designs of the architect G. D. Debo- 
no under whose supervision the works were 
carried out. A papier-mache statue of the 
Blessed Vergin was made in France, and a 
painting of St. Antonio is by L. Pisani. 

The Churches at St. Julian's Bat 

The church which gave its name to the 
bay is now called Ta Lapsi or the '' Ascen- 

17 
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sion, " possibly from a picture by Sig. Raf- 
faele Caruana, It was founded in 1580, re- 
built in 1682, made vice parochial in 1848, 
and enlarged between August 30tli 1852 and 
February 20tli 1853, when it was re-blessed. 
The principal picture painted by Sig. A. Fal- 
son represents the Assumption of the B. V. 
Mary, with 8. S. Julian and Paul. The pic- 
ture of 8. Luigi Gonzaga is by 8ig, Gius. 
Calleja. The pictures in this church, which 
owes much to Dr. M. Parnis are all mo- 
dern. 

Close to the shore in the district called 
Tal Ballut or the "Oaks'' is the pretty church 
of the Madonna del Carmelo, the foundation 
stone of which was laid on November 21st 
1858, and which was built at the expense of 
the Valletta Confraternity " del Carmelo." 
Gothic in style it was designed and its erec- 
tion superintendent by the Cav. E. L. Galizia, 
Superintented of Public Works. 

It was solemnly blessed a few years 
since by Mons. Conte Car. Xicluna. In it 
are a well executed figure of the B. V. M. 
with the Holy Child, and a 8t. Andrew by 
Sig. Giuseppe Calleja. ^ 
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The Church " della Concezione " 

It was built by the Bali Spinola near his 
country-house (now the Forrest Military Hos- 
pital) in 1688. The principal picture is by 
the Maltese artist Giuseppe D' Arena. 

New Church op St. Gaetano 
OE S. Giuseppe Egad 

The plans of this church were drawn and 
the costruction superintended by Dr. Schi- 
nas, the actual professor of Physics in this 
university. The two paintings representing 
St. Gaetano and the Addolorata are by Cav. 
P. Gagliardi, and that of St. Benedetto by 
the Palermitan artist G. Di Giovanni ; Sta. 
ApoUonia is the work of Signora Anna Por- 
ti of Eome. G. Cali has painted the others 
representing St. Giuseppe, the Madonna del 
Carmelo and the Madonna della Dottrina. 

Chapel of St. Eocco 

On the fortifications facing the Lazza- 
retto there is the small Chapel of St. Eocco 
erected by G. M. Lascaris for the use of the 
persons undergoing quarantine. The painting 
representing St. Eocco is a production made 
in 1809 by Gaetano Calleja. 
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There are finally, deserving of notice 
the two beautiful paintings existing, one in 
the chapel adjoining the Verdala Palace in 
the Boschetto, and the other in the chapel of 
Selmon Palace. The former, representing 
the Conception of the Blessed Virgin, is the 
work of the Calabrese ; the other, by Cav. 
Eavray, represents our Lady of Mercy; in this 
painting is to be seen the portrait of Cate- 
rina Vitale, the noble lady who bequeathed 
those lands in favor of that Building. 

Those who may wish for further details 
are referred to the admirable " Descrizione 
delle Chiese di Malta e Gozo, " and the 
" Storia Ecclesiastica Di Malta '* by Sig. 
A. Ferris ; to " A Guide to the Maltese 
Islands '* by the Rev. G. N. Godwin, Chap- 
lain to the Porces, and to other previously 
mentioned works. 
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A US'? OF THE 

PEINCIPAL PICTURES 

AND 

^\^0IIK:8 of A.RT 

Existing in the Palace of H. E, the Gove}*nor, 
and certain other places 

Hard by the Public Library is the large, 
massively built palace of H. E. the Gover- 
nor, 266 feet by 316 feet, and with an area 
of 9, 339 square yards,which is surrounded by 
four of the principal streets. The right hand 
gateway opens into Prince Altred's Court in 
which quaint Moorish figures, connected with 
the clock have been striking the hours ai\d 
quarters ever since June 22nd 1745. 

In the second court, , which bears the 
name of H. E. H. the Prince of Wales is a 
statueof Neptune holding the escutcheon of 
the Grand Master Alofio Wignacourt, at 
whose expense it was fashioned by Giovanni 
of Bologna. It was removed hither in 1853 
from its original position in the Pish Market 
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Marchant. 

The floors of the corridors of the Palace 
are inlaid with escutcheons formed of va- 
riously coloured marble. The walls of some 
of the rooms and corridors are adorned with 
frescoes and oil paintings, some of which are 
by Matteo da Lecce, and others by two of 
the principal pupils of the Cav. Giuseppe 
D'Arpino. The ceilings of the corridors were 
painted in the year 1724 by Nicole Nasone 
da Siena, who also beautified the chapel* of 
the Crucifixion in the Conventual Church 
of San Giovanni. Some of the portraits of 
various Grand Masters are by the Cav. Pa- 
vray, and that of the Grand Master Alofio 
Wignacourt is by Michael Angelo da Cara- 
vaggio, whom he had invited to visit Malta. 
The Grand Master Zondadari enriched the 
picture gallery, which was full in days of 
old. 

There are in the Dining Eoom por- 
traits of Louis XVI. by Letroy presented 
by himself. Also portraits of Louis XIV, 
George IV., and the Queen Victoria. The 
inlaid marble mosaics on each side of ' the 
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fireplace in tliis room are very fine. Along 
the corridors are ranged figures of knights 
and men at arms in full armour, bearing on 
their shields, escutcheons in cronologicd or- 
der, commencing with that of the first Grand 
Master, and ending with that of the present 
Governor. 

In the Council Hall are the velvet 
chairs and neat desk of the Council, and the 
Governor's throne on which are the gold- 
embroidered arms of England. 

The walls are all aglow with oil paint- 
ings of the battles in which the Knights of 
St. John saved Christendom from the till 
then all-conquering Moslem. But the co- 
stly tapestries 17 in number, with an area of 
238 i yds., crowded with colossal figures, 
representing scenes in India, Africa, and 
South America are the chief attraction here. 
They seems to be of Gobelin workmanship, 
and bear the arms of the Grand Master Pe- 
rellos. 

In the Armoury (255 feet long by 38 
broad), are the old colours of the Malta Re- 
giment. Carefully preserved in glass cases 
are the original Bull of Tope Pascal II., 
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sanctioning the foundation of the Order, the 
Deed of Gift by which Charles V transferred 
Malta to the Order of St. John, and the 
trumpet which sounded the retreat from 
Rhodes. Also the sword, axe, and surtout 
of Dragut the famous Algerine Corsair who 
held high command during the famous siege 
of 1565, and the batons of office of the two 
celebrated Grand Masters La Vallette and 
Alofio Wignacourt. 

The suit of armour formely worn by the 
last named Grand Master is also preserved 
in the Palace. It is richly in laid with gold. 
The following list of the pictures in the 
several palaces of H. E. the Governor has 
been (by His Excellency's kind permission 
translated from the list consisted in 1856 as 
an official document under the superinten- 
dence of Sig. G. Montanaro, the then Col- 
lector of Land Eevenue. Several addition 
have since been made to the collection, and 
some pictures have been removed to other 
places. For much useful information on 
these and other points I am greatly indebted 
to Mr. Carlo Grech, and the other custo- 
dians of the Palace, who have kindly given 
me most valuable assistance. 
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Subjects in the Various Mooms 

Christ Embracing the Cross, by Guido 
Reni. 

St. Paul, St. John the Baptist, of the 
School of Mattia Preti. 

St. Stephen the Protomartyr, St. Je- 
rome as a Penitent, by Stefano Erardi. 

A Portrait of Sir Thomas Moore on 
wood, of the Flemish School. 

The Head of the Nazarene, Copy from 
M. A. Casolani. 

Interiar of the Church of S. Giovanni, 
Comr of the Beheading of St. John Baptist 
by JRaffaele Caruana. 

Four half length figures emblematic of 
the seasons, of the school of Albani. 

Madonna and Bambino with a devote, 
copy from Vandyk. 

An Allegory of the Order of Jerusalem, 
by Francesco di Mura 1747. 

St. Simeon the Apostle, by Stefano E- 
rardi. 

San Francesco di Paula by Spagnoletto. 

San Francesco di Paula, by Giuseppe di 
Arena. 

18 
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Flowers and Fruit. French School. 

The Miracle of JEneas, by Salvatore 
Busuttil. 

Ajax escaping from the storm, by do. 

Turn us tormented by the Furies,, by P. 
Paolo Caruana. 

George III. King of England by Cal- 
leja. 

St Michael the Archangel, S. George 
and the Dragon by P. Paolo Caruana. 

The Repentance of St. Peter, by P. 
Paolo Caruana. 

The Grand Master Lisle Adam taking 
possession of Malta, by Cav. Favray. 

The Grand Master Nicolas Cottoned- 
approving the plan of the Cottoner Lines,by 
Stefano Erardi. 

The Three Sisters, Venetian School. 

The Woman Taken in Adultery brought 
before Christ, a copy from Titian. 

An unknown portrait on wood of a Mi- 
niature Painter of Books in the year 1565, 
by a German Artist, 

Two Landscapes with Euins, Flemish 
School. 

Orpheus (small Picture on Copper). 
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Dance of Youthful Maidens (on Copper) 
by Cornelius Polemburg. 

St. Jerome (Half length), The Artist' s 
Studio, the Austronomer's Studio, Flemish 
School. 

The Little Gipsy from Coreggio. 

Holy Family with Angels (On copper) 
by Jacob Jordaens. 

The Painter's Studio, the Chemist's 
Laboratory, Flemish School after Teniers. 

Two Rustic Interiors with Figures, 
French School, 1760. De Robert. 

Landscape with Figures, Berghem. 

Battles between Moors and Spaniards 
(Antique) Dutch School Wouvermann. 

The Transfiguration (Upright, on cop- 
per original Rough Sketch in the style of 
RafFaele) said to be the work of Francesco 
Penni. 

Large Lanscape with Hunting Scene 
Flemish School. 

Full lenght Portrait of the Grand Ma- 
ster Alofio Wignacourt, an original painting 
by Michael Angelo da Caravaggio. 

Full length Portrait of the Grand Ma- 
ster Fra Giovanni De La Vallette, an ori- 
ginal painting by the Cav. Favray. 
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Pull length Portrait of the Grand Ma- 
ster l>a Eilippo Viller Lisle Adam Italian 
School. 

George IV King of England, copy 
from T. Lawrence, by P. P. Caruana. 

Louis XIV. King of France, by Lefroy. 

Grand Master Pinto, by Bernard. 

Louis XVI, King of France, by Mon- 
sieur Fedii. 

Clement XIV. Pope Ganganelli, by 
Rocco Buhagiar. 

A Duke of Bavaria, by Pompeo Bat- 
toni. 

The Blessed Gerard Tunc, the founder 
of the Order of Jerusalem, by Cav. A. 
Favray. 

Louis XV, painted in 1732, by J. B. 
Vanloo. . 

Catherine 11. Empress of Russia, 1787^ 
f^ ^ RHmrrhnf thr Tinr "RnifrtnlTi Mengrffi 

The Supper at Emmaus, by Giuseppe 
Cianferli the Slave of Mattia Preti. 

The Dream of St. Joseph, by Spagno- 
letto. 

Two Clompanion Pictures Cupids at 
Play, by Giro Ferri. 
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S. Sebastian (half length) by Stefano 
Erardi. 

Our lady of Sorrow (half length) School 
of Mattia Preti. 

St. Paul the first Hermit, copy after 
Mattia Preti. 

Christ and His Cross, copy .after, Guido 
Reni. 

A Holy Hermit (half Length) School 
of Mattia Preti. 

Portrait of Accarigi, Secretary to the 
Treasury. 1604, by Miniard. 

Portrait of a Nun, by Hobein. 

St. John Baptist wearing the Habit of 
the Order (half length : The Drunkenness 
of Noah, by Cav. Mattia Preti. 

(Upright) Landscape a good picture, in 
the style of Salvatore Rosa. 

Two Companion Lanscape, as Italian 
Schools. 

Benedict XIV.Lambertini (half length) 
after Letroy. 

The Emperor Joseph II. (half length) 
after P. Battoni. 

Archimedes, by Giuseppe W Arena, 

David with the Head of Goliath, copy 
after Guido Caj?nacci. 
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Small head of an old man, (on wood) an 
original of the Flemish School. 

The Martyrdom of St. Catherine, by 
Mattia Preti. 

Jacob as a Shepherd, by Spagnoletto. 

Christ and the Disciples at the castle 
of Emmaus (Three portraits) Flemish School 
of 17th century. 

Judith showing the Head of Holofernes 
to tiie People of Bethulia : Lot Intoxicated 
by his Daughters, by Mattia Preti. 

The Resurrection of Lazarus, copy after 
Tintorretto. 

St Peter Chained in Prison, by Giro- 
lamo Muziano. 

Large picture of the Duchess of Ports- 
mouth surrounded by Cupids; School of 
Vandyke. 

Christ Shewn to the Jews, copy of the 
Flemish school. 

The Holy Family with St. John adoring 
the Holy Child, by Trevisani. 

Storm at Sea and Wreck at of Gallev. 

Landscape, with Shepherd and Flock, 
by A. Caracci. 

A Boy, copy after the Car. Landi, by 
P. Paolo Caruana. 
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Death of Abel, Italian school. 

Landscape and Waterfall, by Caracci. 

The Battle between Constantine and 
Maxentius, copy after RaflPaelle. 

Landscape with an Ancient Building 
and Fishermen. Italia-n school. 

Landscape with Fountain, and Pea- 
sants, by A. Caracci. 

The Death of a Saint, by Fi^ancesco 
Zahra. 

The Martyrdom of S. Lawrence, School 
of Mattia Preti. 

A Guardian Angel holding a standard 
of the Order of Jerusalem, by Rocco Buha- 
giar. ' 

The Sacrifice of Gedeon, by Salv. Bu- 
suttil. 

In the Gallery of the Corridor 

Six Scenes from the Book of Genesis 
(on wood) Ancient School. 

In Various Booms 

A Landscape, the Nativity of Christ, 
Italian School. 

A small carefully painted Nativity of 
the Virgin copy of the Italian School. 
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A Colossal Head of St. John, copy of 
S. Busuttil 

A small Jacob's Dream, a copy of a 
Flemish picture, by S. Busuttil. 

Two small Landscapes in the style of 
Bisson a French artist. 

Four larger Landscapes. 

Two Storms at Sea (Upright.) 

Portrait of a Grand Master, Italian 
School. 

Portrait of the Grand Master Lascaris. 

An indifferent picture with figures. 

A Marshal on Horseback. 

Li the Armory 

Portrait of the Grand Master Alofio 
Wignacourt, a copy after Caravaggio. 

Portrait of a Spanish General of the 
Order of Jerusalem. 

Portrait of the Grand Master Ximenes 
(seated). 

In the Military Secretary's Office 

A Eepentant Magdalen, by S. BuautiiL 
A Widow, by Annibale Caracci. 
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In the Corridors 

Portrait of the Grand Master Haymond 
Despuig. 

Portrait of a Spanish Infante on Hor- 
seback. 

Portrait of a King of Spain. 

Portrait of the Commander de Mar- 
boeixf. Grand Hospitalier. 

Portrait of the Grand Master Adrian 
Wignacourt. 

Portrait of the Grand Master Emma- 
nuele Pinto, by Enrico Arnaud. 

Portrait of a Spanish Prince. 

Portrait of the Grand Master Emma- 
nuele De Eohan ; Portrait of the Grand Ma- 
ster Ximenez, by Cav. A. Pavray. 

Portrait of the Grand Master Ferdinand 
Eompe§ch. 

Portrait of the Cardinal Langravio. 
Portrait of the Grand Master Emmanuele 
De Eohan. 

A Landscape with Euins, Portrait of 
Philip IV, King of Spain, Portrait unknown, 
Alfonso King of Portugal, Leopold II Em- 
peror of Austria, Era loannes Baptista Ba- 
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ron De Schanvenburg, Philip V King of 
Spain. The Venerable Ferer Du Hamel. 
Grand Master Vasconcellos, Portrait unk- 
nown by Boizot, Pope Pius VI, The Grand 
Master De Eedin, Charles IV, King of 
Spain. Head of the Grand Master Cardinal 
Verdala (on AVood) Some by the Cav. 
Favray. 

Sexteen Large Views Commercial Ports, 
in France, Spain, and Mexico, Patujo Mor- 
lette, (Spanish School.) 

Time the Discloser of Truth, School of 
Mattia Preti. 

Battle between Constantine and Ma- 
xentiu8,.the Grand Master Emmanuel De 
Rohan, by Cav. Favray. 

Ferdinand IV. King of Naples on horse 
back, a King of Spain, the Grand Master 
Don Antonio Manoel de Villena, the Grand 
Master Raymond Despuig, small Portrait of 
Bishop Caruana small Portrait (Oval) of the 
Grand Master John D' Omedes, Portrait of 
the Grand Master Vasconcellos. 

Chief Secretary's Office 

Small oval Portrait of the Grand Ma- 
ster De Redin, small oval Portrait of the 
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Grand Master Zondadari, small oval Portrait 
of the Order of Jerusalem, George HI. 
King of the England Pope Sixtus Y. Three 
Warriors of the 15th Century, Knight of the 
Order of Jerusalem, Ancient Portrait. 

American Mora, Sir Alexander J. Ball, 
First English Governor, Dragut (Celebrated 
Corsair) by G. Call. 

Her Majesty Queen Victoria, The Bles- 
sed Virgin Mary, Decollation of a Warrior. 

Central Civil Hospital Floriana 

This Hospital with accomodation for 
250 patients has daily average of 170, and 
its professional staff comprises, in addition 
to two Visiting Physicians and Surgeons, 
three resident professional men. The sick 
are tended by Sisters of Charity, and are vi- 
sited by clergymen of their own faith. The 
removal of this hospital to another site is 
under consideration. We may note the fol- 
lowing pictures. 

The Crucifixion, an " Ecce Homo !" 
Beheading of St. John the Baptist. 

The Custom House 
En route for the Marina we pass through 
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a tunnel called the Mina Lascaris, it having 
been cut through a projecting rock by that 
Grand Master, as a Latin inscription abo^e 
the entrance testifies. At the further extre- 
mity is the Dogana or Custom House. A. 
portion of the site was formerly called "the 
nay of insects," this being the basking place 
of the slaves. The Custom House was built 
on piles by the civil and military architect 
Giuseppe Bonnici, a pupil of the Chev. Ti- 
gne, during the rule of the Grand Master 
Ximenes. Exports are free, and ships taking 
a cargo from the island pay no tonnage. For 
duties on imports see the Malta Almanaks. 
It was originally intended to accomodate 
exports here, but the space designed for that 
purpose is now occupied by the rort Depart- 
ment. Just within the entrance of the Cu- 
stom House is a monument to the Cavaliere 
Giulio Amati, an Italian Knight and Admi* 
ral of the Order, who, at his own expense, 
grealty improved the landing place in 1651 
before the erection of the Custom Hoase. 
This monument was rescued from oblivion 
by the Hon. V. InglottC. M. G., Collector 
of Customs, who ha? most kindly given me 
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much valuable in formation. Thc^ Long Eoom 
is ornamented with a complete series of the 
escutcheons of the Grand Masters, and there 
are in the building portraits both of the 
founder and architect, a picture of the quay 
previous to the erection of the Custom 
House, and the following pictures amongst 
other. 

Portrait of the Grand MasterHompesch, 
Portrait of the Grand Master Emm. De 
Eohan, Pictures of indifferent merit. 

Half Length portrait of the Grand Ma- 
ster Adrian Wignacourt, Italian School. 

Portrait of the Grand Master Ximeues, 
Portrait of the Grand Master. Pinto, 

Palace of St. Anlmiio 

At a distance of some four miles from 
Valletta, at Casal Lia are the Palace and 
Gardens of Sant' Antonio. The Palace was 
built in 1635 by the Grand Master De Pau- 
la, and was used as a country house by his 
successors. The gardens are well wortiiy of 
a visit A permit must be obtained at the 
Palace in Valletta to visit the private gar- 
dens. We notice one picture. 

Wladislas IV. King of Poland. 
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Verdala Palace 

About two miles to the S. of Citta Vec- 
clua is Mount Verdala on which stands the 
fortress palace of the same name. Square 
built, it owes its erection to the Grand Ma- 
ster Cardinal Verdala. Notice the Latin in- 
scription. "The dew and rain of Mount Ver- 
dala 1586. " Permission to visit Verdala 
Palace, may be obtained at the Palace, 
Valletta. Some frescoes by the Florentine 
artist Filippo Paladini represent the principal 
events in the life of the founder. H. E* the 
Governor sometimes resides at Verdala Pa- 
lace during the summer months. Verdala 
being too far distant from Valletta from 
which however, it is distinctly visible, the 
Grand Master De Paula built the Palace of 
Sant' Antonio as a couhtry house. Unsuc- 
cessful attempts were made some years since 
to make Verdala Palace the centre of the 
manufacture of silk. 

The principal pictures are : 

Full Length Portrait of the Grand Ma- 
ster Raymound Despuig. 

Full Length Portrait of the Grand 
Master Emm. Pinto. 
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Pull Length Portrait of a Cardiind. 

The incredulity of St. Thomas, School 
of Mattia Preti. 

St. Casimir. 

The Madonna with the Holy Child, 
Ancient copy. 

Portrait of the Grand Master Ximenes, 
by Cav. A. Favrav. 

The Challenge of the Horatii and Cu- 
riatii. 

A Peasant Caressing a Pigeon, Fle- 
mish School. 

A View of Cape Passaro and a capture 
of Turkish GaUeys. 

The Grand Master Ferdinand Hom- 
pesch, by Cav. Favray. 

The Grand Master Emmanuele Pinto. 

The Grand Master Ximenes. 

Too much reliance must not be placed 
upon the numbers attached in the above 
list to each picture, as the preparation of a 
new catalogue is in contemplation. 
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THE HISTORY OF ART IN MALTA 



Bei?iff an abridged translation qftht inttuffurcd 
address delivered by the late Professor Stefano Ze^ 
rafa M. D., at the University of Malta, on Oc^ 
iober \st 1850. 

Prom the lofty mountains of Sicily, 
Malta seems like speck amidst the waves, 
and our aborigines doubtless either sailed 
hither from Sicily or were driver from thence 
by storm and tempest. 

Fixing their abode on the shore at 
Melleha they at first dwelt in caverns, and 
afterwards constructed buildings of which we 
still see the remains. Behind the parish 
church and severed by a valley are two hills, 
in the sides of one of which have been exca- 
vated numerous rooms, ranged one above 
the other, in three distinct tiers connected by 
steps. 

On the opposite hill-side are likewise 
several chambers, some of which have been 
excavated whilst others have been regularly 
constructed. In the Bengemma hills there 
are numerous caverns of a similar type, and 
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theGrottt) of Calypso, of wbicli some remains 
may still be seen near the Bay of Melleha, 
likewise belongs to this period* These ruined 
structures of native workmanship have been 
admirably described by Ciantar, Houel, La- 
croix and others. 

In the Collina della Virta are there 
rockhewn chambers, adjacent to, and com- 
municating with each other. The central 
chamber and the left have each an outside 
door, but this is not the case in the right 
hand chamber. The centre chamber is forty 
feet, in length and those on each side thirty 
feet breadth, and height being proportional* 
A plan of this remarkable dwelling has been 
published, which is illustrated in one of 
Brocktoff's admirable lithographs. 

The entrance of the grotto which the 
dwellers at Citta Vecchia call the " Oata- 
combe deirAbbatia" is of a similar, character. 
In the island of Gozo near the Chapel of 
San Gregorio the grotto of *'Ghar Kerduff " 
bore considerable resemblance to the artifi- 
cial grottos in the island. It is however almost 
obliterated by the extension of a neighbour- 
ing stone quarry. These cells, grottoes, and 
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chambers are constructed in such a manner 
as to allow the inhabitants to enjoy the bles- 
sings of air and sunshine, and can scarcely 
be considered as the work of those who 
excavated those subterranean Catacombs, 
which Abela has so ably described ds Ce- 
meteries. 

The Aborigines, whatever their natio- 
nality may have been, speedily found out 
that time was useful to divert the cause of 
water from the neighbourhood of th^ir tor- 
tuous grottoes and crypts, and began to build 
huts and to form casals or villages, which 
were variously styled "Dar, Deir, Diar^ Bir, 
Biar, Eahal & Hal." The catacombs and 
crypts having been by degrees deserted and 
abandoned at length became places of re- 
fuge from hostile incursions, and seems to 
have been also used as places of sepolture, 
sarcophagi having been found in them, of an 
earlier date than the invasion of the Greeks. 

Some think that these chambers & 
crypts are the work of Egyptians ; and this 
opinion is supported by the discovery of va- 
rious carvings and sculptures which have 
been discovered in these islands. A terra 
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cotta sarcophagus containing human bones 
was discovered at "Ghar Barca/' It was si- 
milar in appearance to an Egptian coffin, 
with a face carved at one extremity and feet 
at the other. Abela has preserved a sketch 
of it. A similar sarcophagus may be seen in 
the Museum of the Public Library, and 
Agius has depicted another in his " Gozo II- 
lustrato." 

In various excavations made in the 
islands small images of Egyptian duties 
have been discovered, amongst which we 
may note a leaden bust found in the neigh- 
bourhood of Citta Vecchia, and more espe- 
cially a small figure in native stone of a 
priestess who leads the Egyptian Triad. The 
base of the statue and the sides of the pede- 
stal of the Triad are covered with hierogly- 
phics. It is now in the Museum. A golden 
plate enclosed in a case of gold and covered 
with hierolyphics was also dug up. It was 
described by Bulifon. 

We may therefore believe that Egyp- 
tians were amongst the early inhabitants of 
Malta. 

But the fine arts which here originated 
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caverns made great progress amongst our 
ancestoTSi, who impressed upon them a gigan- 
tic character, causing the relics of architec- 
ture and sculpture, which the ravages of 
time have spared, to be objects of attention 
to the principal archaeologists of Europe.. 

Amongst buildings we may mention in 
Malta Hagiar Kim, and the neighbouriag 
Menaidra, drawings of which have been 
published by Federico La Groix; the remains 
of a temple upon the hill above the Church of 
St. George at Bir-Zebbugia, of which Abela 
and Nedersted make mention; those of Mes- 
rah Ghonok in Hal-Dingli, near Mosta 
which Sig. Grognet has sketched and of 
which there is a plan in the Mazzarini 
Library. 

In Gozo there are the Gigantia, or 
Giant's Tower, of which La Marmora pu- 
blished drawings in 1836, and another struc- 
ture (sketched by Sig. Falzon) in an enclo- 
sure behind the Church of Casal Zebbug in 
Gozo. These structures are situated on lofty- 
hills overlooking the sea, and their architec- 
ture is of that peculiar character which \b> 
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variously styled Atlantic, Cyclo])ean, or more 
frequently Phaenician. Inscriptions have 
not usually been discovered in or about them, 
but during the progress of the excavations 
at the Giant'& Tower, a stone covered with 
hireghyphics seeming, was met with. The 
sculptures discovered in the excavations at 
Hagiar Kim prove that art was far from 
being perfect in those early days. The figu- 
res are in a crouching attitude, and could 
easily be placed in a semicircular cavity. In 
the neck of each there is a hollow, perhaps 
to facilitate the affixing of an easily remov- 
able head. These figures are in the Museum 
of the Public Library. 

The buildings of which we have just 
spoken are of a very early date. Many 
believe that the days of Joshua saw the ar- 
rival of the Pha3nicians in Malta, and none 
can say whether these edifices were reared 
before or after that period. According to 
Marmora, the stone discovered at the Gi- 
gantia in Gozo was stamped with hierogly- 
phics and not with Phaeuician characters, 
which would seem to assign to these re- 
mains of antiquity, a more remote origin 
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than the period of the Phsenician occcu- 
pation. 

However this may be, there was in 
the days of the Phsenicians a city in Mal- 
ta, of which Battus was king and wherein 
he twice entertained Anna the sister of 
Dido, as Ovid tells us in the Third Book 
of the Pasti. 

We possess Phoenician coins struck in 
Malta, together with sarcophagi of the 
same period, as the Museum gives proof, 
and inscriptions, one of which has been 
deciphered by the Abbot Marmara and has 
been preserved by the Can. Tesoriere Bon- 
nici, (another Graeco-Phsenician inscription 
has yielded up its meaning to Bartelemy) 
numerous vases 4of clay, and other objects 
too numerous to mention. 

The Phaenicians ruled long in Malta, 
introducing the workship of Juno and of the 
Tyrian Hercules, both of whom had tem- 
ples here. That of Juno was situated on 
the side of the present moat of Port St. 
Angelo, and one of its columns is still in 
existence : of the latter temple which stood 
near the Bay of Marsasirocco but a few frag- 
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ments remain. From these building and 
from two candlesticks, on the base of which 
is the before mentioned Grseco-Phsenician 
inscription, we can see that objects of fine 
arts gradually became bgth less massive and 
more graceful. Ptolemy and Cicero make 
mention of these temples, and the latter in 
one of his Orations against Verres speaks of 
the temple of Juno as being *'most ancient.'* 

Certain Punic — Maltese coins bear the 
ram's head, which was an emblem of Jupiter 
Ammon, whose temple stood of old upon the 
hill called el Ghalia, which formerly bore 
the name of " Tal Kemmuna.'' The foun- 
dations of this temple are still visible together 
with a vault in which priests may have been 
concealed for the purpose of giving oracu- 
lar answers. The marchese Barbaro in his 
opinion (Degli avanzi di alcuni antichissimi 
edifizi scoperti nel 1768) considers the 
buildings excavated at the Kortin of the 
Marsa to be of Phsenician origin, but they 
display the regularity and elegance of Gre- 
cian perijod. 

From the remains of the temples of A- 
poUo and Proserpine, togheter with the Thea- 
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tre met without Citta Vecchia and the 
neighbourhood, it is evident that architecture 
had made great progress, and that Diodorus 
Siculus had good grounds for praising the 
construction of. private dwellings in Malta* 

The statue then to be seen in the wall 
of Citta Vecchia, those of Hercules and 
Juno,with other imperfect figures unearthed 
at various times, coins of the period, the fi- 
gures on vases made here in imitation of 
those of Etruria, all prove that the native 
artists and sculptors learned much whilst 
under Grecian rule. 

The Greeks were in the habit of for- 
ming cells in the already deserted and unin- 
habited grottos and crypts, and depositing 
corpses therein, and by degrees th^ grottos, 
situated as they were at a distance from ha- 
bitations became cemeteries as we see in 
Gozo at " Ghar Kerduf, " and in Malta at 
•' Ghar Barca, " Bengemma, and elsewhere. 

Under the warlike sons of Carthage, 
the fine arts in Malta remained stationary, 
as we see from gold coins of that period. 
The Eomans ruled the island when the Cir- 
ens for public games was constructed near 
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Zabbar, giving a name, which it still bears, 
to the neighbouring district. Falzon has 
mapped it, but it has been strangely neglec- 
ted by our historians. In Eoman days there 
was built near " Fawara " an edifice some 
150 feet in extent, the stones of which were 
connected by leaden fastenings. It is much 
to be regretted that this ancient building was 
destroyed to supply materials for the erection 
of the neighbouring Church ** del Carmine" ; 
at Imtahleb there are foundations of appa- 
rently Roman buildings, and near Gudia 
there still exists a stately Eoman tomb, 
know has the "Torri Gianhar," where nume- 
rous Roman coins were found in 1819. 

At this time was built the house at Zur- 
rico, which has been limned by M. Houel 
who considered it h& being of Grecian origin, 
and during the rein of Augustus, the Mal- 
tese restored the temple of Prosepine, and 
afterwards the Theatre situate near the Tem- 
ple of Apollo, two of the Principal orna- 
ments of the city. Archaelogists may take 
note of a capital representing a group of va- 
rious animals, which is now (1850) placed 
upon a column to which it does not belong 

21 



Digitized by 



Google 



162 
on the glacis in front of the gate of Citta 
Vecchia, and also of the so called Torre de 
Saraceni situated in " Xaghar Mkalleh " not 
far from Mikabba, a building of which the 
date of construction is uncertain. 

The sculptors's art was higly esteemed 
by our ancestors and numerous statues ador- 
ned the Temple of Juno which was plun- 
dered by the avaricious Verres, when Pree- 
tor of Sicily. Cicero speaks of a Maltese 
nobleman named Diodorus, as being an in- 
telligent lover of the fine arts, and as pos- 
sessing many sculptures which Verres wished 
to take from him, and which he succeeded in 
saving from his rapacity. In the excavalions 
made at the Circus an admirably carved head 
was discovered which Sig. Falzon has preser- 
ved, and in some other excavations an Anti- 
nous was unearthed, of which St. Priest has 
given a description together with medal-^ 
lions of various celebrated woman, a group 
representing the Wolf which suckled Romu- 
lus, and Remus, numerous statues, emblems, 
and other proofs that the art of Peridea 
flourished in Malta under Roman sway. 

The Greeks buried their dead in grottos; 
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but the Romans used to dig deep graves, 
fome of which may still be seen in the district 
of " Tomba " in Grozo, and in which Roman 
coins have been found, of which Canon Grech 
collected a considerable number. The Ro- 
mans used sometimes to burn the dead, and 
Canon Grech had in his possession a glass 
jar, filled with calcined bones house. It there- 
fore seems probable that grottos which the 
Greeks had used as cemeteries,were no longer 
utilised for that purpose during the Roman 
period. Some of them seem to have been 
at this time used as places of assembly by 
that early christians, and tradition asserts 
that a grotto of great antiquity was fre- 
quented by St. Paul, who was shipwrecked 
on the island in company with St. Luke, who 
painted a picture of the B. V. Mary upon the 
wall of another grotto called^della Melleha." 
From inscriptions and from deep-cut or pain- 
ted emblems found in these grottos, it seems 
probable that certain Christians were inter- 
red in them during the early days of Cliris- 
tianity. 

The most ancient pictures of this period 
which we possess are the before mentioned 
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outlines of a picture in the grotto*'' della 
Melleha;" a picture of the Mother of God in 
the Cathedral, and some frescoes represent- 
ing christian emblems in a vault near the 
*' uatacombe dell'Abbatia. " 

After the decline of the Empire the 
Vandals and Goths successively occupied our 
Islands. The towers of the Cathedral already 
rose above the roofs of Citta Vecchia. 

Then came the Greeks from the East, 
and Malta could then boast of the possession 
of an important dockyard in which was refit- 
ted the ship of Artabanus which a fierce 
storm had dismasted and rendered leaky. 
About this time a church was built not far 
from Eort St. Thomas, of which the vaults 
with burial places still exist. A Christian 
inscription written in mingled Greek and 
Eoman letters was discovered here. 

Towards the end of the ninth century 
the Saracens made themselves masters of the 
islands. They built a stronghold on the site 
of Fort St.Angelo,and reduced Citta Vecchia 
which formerly extended as far as the Church 
of S. Cataldo, to its present size. The citizens, 
whose houses had been demolished were 
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obliged to disperse towards Ghain Kaiyed 
and Wied el limn Cased Tavtarni and to 
Ghar el ghir, a grotto which has been ably 
described by Padre Kirkei. Persecuted also 
on account of their religion, they were 
oblige to worship in the caverns which had 
abandoned five centuries previously. Stran- 
gely, enough, this religious persecution gave 
an impetus to the painter's art, and on the 
plaster of the Oratory of the Cripta " dell'A- 
batia" are pictures of the Annunciation and 
the Crucifixion which date from the tenth or 
eleventh century, when the Saracen was 
master here. Pictures of this period were 
discovered in a subterranean church which 
was uncovered in 1829 in the district of 
** Ghin Kayed " but which the owner of the 
soil, annoyed by the curiosity of visitors, un- 
fortunately buried once more. 

In the twelfth, thirteenth, and four- 
teenth centuries our ancestors, freed from the 
Saracen yoke built numerous churches on 
the walls of which they carved christian 
emblems. When the church of St. Agata 
was rebuilt above its crypt in"Hal Baiyada," 
care was taken to fix carvings of this kind 
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in the wall of the new church, and upon the 
roof of the church of Casal Gargur there are 
also in a w^all which joins the two bell towers, 
some emblems carved in stone which formerly 
belonged to the old church of St. Barthol- 
mew. 

Amongst the churches built at this pe^- 
riod the most remarkable are the church of 
St. Maria " tal Qneiyes " in the neighbour- 
hood of Siggieui, that of St. Michael in 
" Gnien el Sultan," of which three walls 
remain, and that of St. Paul or the Cathe- 
dral, the door of which is now at the entrance 
of the sacristy, and attracts notice by its 
beautiful arabesque and mystic figures. 

In the tower of this church a bell was 
hung in 1370 with a figure of St. Paul upon 
it. Amongst 'the work of the graver execu- 
ted during this period which are still in 
existence, we may mention the "Ostensorio'' 
of the relics of St. Paul, and an octagonal 
pyx preserved in Gozo which fastens with a 
small key. In Gozo there are also in a ce-? 
metery several tombstones of w^hich Ciantar 
and Agius make mention, and which are 
adorned with emblems and coats of arms. 
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They presen-e the memory of the Crusadera 
who died of the plague in Malta in the thir- 
teenth century. 

The pictures of Sacred subjects in the 
vaults of the churches of St* Agata and S. 
Cataldo are of the twelfth century, as are 
also those on the church of S. Salvadore. 
We have a picture of the thirteenth century 
painted in distemper. It represents the death 
of the B, V.M. whilst the Apostles stand by. 
Sig. Hyzler has reproduced it. Canon Testa- 
ferrata assigned to this period another pic- 
ture with figures of S. Publio, and several 
others which were preserved in his time in 
the Cathedral, and which he enumerates in 
his "Vita di S.Publio." Very numerous were 
the churches which were built or restored 
during these centuries all beautified with 
pictures and triptychs, many of which are ad- 
mirably painted. 

There are also two pictures, which are 
variously assigned to the Schools of Sienna 
and Bvzantium. 

One in the Cathedral represents St.Paul 
wearing a flower embroidered cloak and sea- 
ted in a chair, and the other of the B.V.M., 
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is at Burmala, and belonged to the now de- 
molished church of S. Elena. The frescoes 
of the subterranean church of St. Paul 
beyond the wall are worth inspection. 

The fifteenth century was a glorious 
epoch for the Maltese, who freed their 
islands from pecuniary embarrassment ; re- 
pulsed an attack of the Tunisians ; sent a 
squadron to take part in the expedition against 
Gerbes, which Alfonso the king of the Sici- 
lies had undertaken ; received in their city 
their Sovereign on his return ; and saw a re- 
vival of commerce and the fine arts. The 
old Cathedral received in 1419 the additions 
of a transept and of the apse. In 1447 
the chapel of Zurico, in 1456 that of Curmi, 
and in 1493 that of Zeitun were rebuilt. The 
Carmelite Friars settled in the district of S. 
Leonardo, the Dominicans built their church 
together with the Crypt of St. Maria, and 
the Augustinians reared their convent close 
to the bastions of Citta Vccchia. A marble 
statue of St. Agata for the crypt of the 
church,and the font of the Cathedral which is 
now in the church ofGarbo are of this period, 
as are also various ornaments for the services 
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of the church. The choir of the Cathedral 
was 1481 inlaid with figures, for the most 
part sacred, two of which have found a 

?lace in the classic pages of Jamenson. 
'he organ loft of the Franciscan Fathers 
•in the suburb of Citta Vecchia, and a 
Tabernacle in one of the chapel of the 
church of the Domenican Fathers, are alike 
rich in carvings. Most of the paintings 
Tipon the wall of the church of Siggieui, 
and of other ancient churches then in exi- 
stence, some of which have been brought 
into notice by Sig. G. Hyzler, belong to 
this period. Having spoken of native ar- 
chitecture, sculpture and painting, I will 
now, in the second portion of my address, 
fipeak of Maltese artists enumerating at the 
«ame time some of their works. 

Paet Second 

Previous to the arrival of the Order 
of Jerusalem in Malta, the noble Matteo 
Coglituri filled the position of Superintendent 
of Works. The Grand Master Lisle Adam, 
discovering the ability of this Maltese archi- 
tect, entrusted him with the restoration of 
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Fort St. Angelo, and rebuilding of the ba- 
stions of the neighbouring Borgo. He built 
in the forth the magisterial palace, and the 
upper church, the roof of which is suppor- 
ted upon a granite column, which is said 
to be a fragment of the Temple of Juno. 
No less celebrated were Evangelista Delia 
Menga, and Girolamo Cassar his pupil. 
Cassar and Laparelli were inseparable com- 
panions. They jointly drew the plans for 
the City of Valletta; but the former alone 
saw its completion. He built the Church of 
San Giovanni, the Governor's Palace, Ver- 
dala Palace, and the Auberges, amongst 
which that of Italy is especially remarkable. 

Orlando Zabbar was a naval architect 
who during the Great Siege of 1565 built a 
boat in sections with such skill, that it could 
be with great case taken to pieces, and put 
together again. 

At this time Paolo Micciola and Paolo 
Burlo were famed as engineers, and having 
distinguished themselves during the great 
siege, earned for themselves honourable 
mention in Bosio's history of the Order. In 
1533 the Hospital which is now the Nun- 
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nery of Santa Scholastica was built in the 
Lombard style of architecture, which was 
then much in vogue in Malta, and in 1556 
the church of St. Marco was rebuilt with the 
name of S. Agostino of Citta Vecchia, 

During this period Nicola Caccialepre 
was a pro^cient in art which was then much 
appreciated. When the Turks made a de- 
scent in 1551 the Augustinian convent was 
demolished by the defenders, it being too 
close to the ramparts, but tlie statues were 
carefully preserved, one being concealed in 
a well belonging to the Minori O^servanti, 
and another placed in safe keeping at Citta 
Vecchia. Caskets of exquisite workmanship 
and pictures painted both on canvas and on 
wood, which are still in existence, give proof 
that the fine arts had not retrograded. We 
may mention amongst the artists whose works 
still receive the' tribute of admiration, Bar- 
tolomeo Micallef who painted the picture of 
Our Lady of the Lily which is in the sacristy 
of the Capuchin Convent at Gozo, Gio: Ma- 
ria Abela, painted the picture of Our Lady 
of the Rosary, which is in the church of 
Casal Siggieui ; Domenico Tailla, Carlo 
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Mallia, and the brothers Giovanni and Giu- 
seppe De Maria. At the close of this century 
there came to Malta Matteo Perez D'Alessio 
who painted in fresco upon the walls of the 
Palace of the Grand Masters, the story of 
the Great Siege of 1565. These frescoes 
were afterwards engraved by Antonio Fran- 
cesco Lucini, and were published in 1636. 
The 17th century produced many workers 
famed in the annals of art. Fra Vittorio Cas- 
sar, the son of Girolanio Cassar, constructed 
numerous coast defences, such as the Tower 
of St. Thomas at Marsascala, St. Lucian's 
Tower at Marsascirocco, and that of Comino. 
He died in Gozo, and was buried in the 
church of S. Barbara. Tommaso Dingli 
designed and constructed the exterior of 
Porta Reale, and was highly esteemed for 
his- skill as a military architect, by Giovanni 
de Medici, who came to Malta in 1639, by 
order of the Grand Duke of Tuscany, for the 
purpose of making a careful study of the 
fortifications, and to whom Dingli pointed 
out certain defects. Tommaso Dingli was 
entrusted by Monsignor Cagliares with the 
constraction of the Episcopal Palace in Stra- 
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da Vcscovo, and he was also the architect of 
the churches of Casals Nasciaro, Attard, 
Gudia and Gargur, in addition to complet- 
ing the old church of Birchircara, of which 
Vittorio Cassar had given the design. 

The Grand Master Wignacourt, being 
annoyed that a foreign Engineer, who had 
at first been employed, did not possess suffi- 
cient spirit to complete his well-known aque- 
duct, entrusted its completion to the Engi- 
neer Giovanni Attard, whose plans were 
carried out by Bontadino De Bontadini. 

About this time the churches " del Ge- 
su " and " Delle Anime, " were built by 
Bonamici ; and in 1632 that of Zurrico owed 
its erection to D. Matteo Saliba ; the church 
of S. Public was built in the suburb of Citta 
Vecchia above the crpyt of St. Paul. In 
Valletta the church of St. Paul shipwrecked 
was completed under the direction of Gara- 
gona, the architect and painter ; in Citta 
Yittoriosa the church of the Annunziata was 
built after the model of the old Cathedral ; 
on the hill of Salvatore was reared in 1(350 
the Palace of Villa Bighi, which was some 
fifty years ago enlarged under the su})erin- 
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tendence of Gaetano Xerri, and converted 
into a Naval Hospital. In 1663 Carlo Vel- 
la, built the church of St. Filippo upon the 
promontory of Senglea ; Michele Agius built 
the church of Zebbug in his native Gozo ; 
and the Carmelite Fathers completed their 
church in Citta Vecchia according to the 
plans of Francesco Sammut. 

Amongst the most distinguished archi- 
tects at the close of the 17th century Loren- 
zo Gafa shines conspicuous; he designed the 
churches of St. Paul beyond the wall of Zei- 
tun, St. Lorenzo, Sarria, the mother church 
of Gozo, and numerous other well known 
buildings. He was less successful as a scul- 
ptor than as an architect. 

His brother Melchiore Gafa is styled 
'' par eccellence " by French writers the 
Maltese sculptor. His best know^n works 
are the statue of Sta. Rosa of Lima which 
was taken to Peril, the Ecstasies of Sta. 
Caterina da Siena, which is now in the 
Orleans Gallery in Paris, and the group re- 
presenting the Baptism of Christ, which was 
sent from Malta to Aix in Provence. Also 
the statue of Sr. Tommaso di Villanuova, 
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and the celebrated basarelief of St. Eustace 
and his children thrown to the lions, which 
visitors to the churches in Rome justly ad- 
mire; the statue of St. Paul in the church 
dedicated to that Apostle in Valletta, as well 
as the Baptism of Christ,and tlie mausoleum 
of Nicolas Cotoner which adorn the church 
of San Giovanni. 

Another artist and sculptor was sister 
Maria De Dominicis, one of the pupils of 
Mattia Preti, who in conjunction with her 
master painted various figures on the roof of 
the Church of San Giovanni. Some of the 
pictures in the Churches of " Wied Kerda 
and Marsa El Forn" are by her. She removed 
to Eome, and there painted several other pic- 
tures with sacred subjects : which were after- 
wards engraved by Carlo de la Haye and An- 
drea Magliar, Wishing to succeed as a scul- 
ptor she selected as her master Bernini, un Jer 
whose tuition she made great progress, and 
fashioned the group representing the Ecsta- 
sies of St. Theresa, which is in the Church 
" della Vittoria'' in Romfe and to which Ber- 
nini only gave the last finishing touches. 
This Maltese artist and sculptor fully deserves 
the eulogiums of Paolo Mattei. 
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The principal native artists during the' 
17 th century were Zaccaria Micallef who 
painted an Assumption of the B. V. M. for 
the Church of Casal Lia, Demetrio Farrugia, 
Filippo Dingli, Valerio Saliba, Valerio Fail- 
la, Basilio Farrugia, Michelangelo Falzon, 
Giuseppe Piscopo, Celestino Farrugia, a 
certain Lamagna, and Gaspare Forniica. 
This celebrated artist painted a Crucifixion 
with Era Bonaventura of Hal Eamia, and 
Fra Domenico of Gargur, lay brothers of the 
Franciscan Order, in the act of adoration. 
(The lives of these servants of God have been 
written by Don Bartholomeo Mifeud who is 
better known as Padre Pelagio, and who 
compiled a list of the artists whose works 
exist in the dioceses of Malta and Gozo) The 
picture of St.Nicola and others in the Church 
of Casal Curmi are also by this artist. 

Giuseppe Arena was so famed as a 
painter that his pictures beautify the Chapel 
of St. Sebastian in the Church of San Gio- 
vanni, and the Oratories " della Carita'' and 
*' del Carmine " in Valletta. Arena was 
a pupil and imitator of Guercino, and was 
a contemporary of Stefano Erardi, who 
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has left us numerous pictures, amongst the 
best of which are the Adoration of the Magi, 
and the companion lunettes in the Church of 
St, Giovanni. He painted the arrival of St. 
Paul in Malta and his Eapture to the Third 
Heaven^ for the Church in the suburb of 
Citta Vecchia. Designs, colouring, and at- 
titudes are all good in his pictures, and he 
rivalled Domenichino himself in his delinea- 
tion of angels and young children. He had 
in Malta a numerously attended studio, which 
produced his son Alessio, Don Carlo Gimach 
of Zebbug, who painted a Conception for 
the Parochial Church of Burmola, and San 
Carlo for the Church of Pieta, and Sigismon- 
do Dimech, many of whose pictures are in 
the Church of the Capuchins. The much 
admired picture of Sta. Barbara in the sa- 
cristy of the Church of casal Zebbug is by 
Dimech. 

The pictures of De Opertis were highly 
esteemed at Naples, where he died. Those 
of Ippolito Paulilla were prized in Venice, 
and also in Zara, of which he was the arch- 
bishop I Noletti made his mark at Eome, 
and was commended by. Sir Joshua Eeynalds 
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in liis List of Celebrated Painters. MaruUi, 
wlio painted the roof of the ancient Maltese 
Asylnm of S. Maria at Constantinople was 
also not unknown at Rome, the works of 
Raymond De Dominicis, the brother of Si- 
ster Maria, are still admired at Syracuse, 
Catania, and Naples ; the two Caloriti, Gio. 
Battista and Giuseppe, father and son, were 
wandering painters of Italian landscapes, 
some of which are of considerable value. The 
elder Caloriti gave to Bernardo De Domi- 
nicis, the author of the lives of the Painters 
at Naples, a list of the pictures actually 
painted in Malta by Mattia Preti, so that 
they might be kept distinct from those of 
his. pupils. 

We must not forget Filippo Paladini 
and Mattia Preti surnamed the Calabresie, 
both of whom considered Malta as their se- 
cond fatherland. The former painted the 
picture of St. Paul with the viper, which is 
now in Valletta, and most of the frescoes at 
Yerdala Palace ; the latter after completing 
the stupendous task of painting the roof of 
the Church of San Giovanni, painted in the 
apse of the old Cathedral, St. Paul's ship 
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tossed by tempest. To save this admirable 
picture, Lorenzo Gafa when building the 
new church skilfully united the fragment of 
the building which remained standing, to 
his new work. Preti also painted the fol- 
lowing pictures which still remain in Malta, 
and are connected with the history of the 
island. 

1. Landing of St. Paul. 

2. St. Paul Visiting the Father of Pu- 
blius. 

3. The Consecration of St. Publius as 
Bishop. 

4. St. Luke Painting the Portrait of 
the B. V. M. on wood. 

5. The Martyrdom of St. Publius. 

6. St. Paul in a Starry Robe Routing 
the Moors who besieged Citta Vecchia in 
1127. 

Much skilful inlaid marble and mosaic 
work was done in Malta during this century, 
as the pavement of the Church of San Gio- 
vanni bears witness. 

Early in the 18 th century the fortifi- 
cations of Floriana were completed. They 
are named after the Engineer Colonel I\ P. 



Digitized by 



Google 



180 

Moriani who first designed tliem, and the 
celebrated architect and Engineer Giovanni 
Barbara did much to finish them, and* to 
him we owe the boldly constructed and 
much admired Arco Barbara at Sa Maison. 
Giovanni Barbara built the Church of San 
Giacomo, and he also designed and built the 
Church of casal Lia his native village, in 
which he has found a grave. The Architect 
Cachia built the Church of Birchircara, and 
the Palace of Selmoon. Era Giuseppe a lay 
brother of the Capuchin Convent outside the 
Cotonera Lines, designed and built the 
Convent of Sta. Liberata, Sebastiano Sa- 
liba built the Church of casal Asciak,. 
Giuseppe Bonnici planned and built the 
Custom House upon a foundation of piles, 
designing also the Church of St. Publio at 
Floriana, Giovanni Borg whilst studying^ 
architecture in Rome carried off the prize at 
the Accademy of St. Luca. 

At the same time Carlo Gimacli was 
constructin stately buildings in Portugal. He 
afterwards restored in Eome the Church or 
S. Anastasia, wliere his tomb inscribed with 
a laudatory epitaph may be seen in a chaf)el . 
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dedicated to St. Publius, in which the said 
Carlo Gimach possesed certain rights. 

Michael Costanzo distinguished himself 
in Mexico as an architect and astronomer. 
The architect Artau gained honours in Rus- 
sia, the two brothers Polidano, who were lay 
Capuchins, built several convents for their 
Order in Sicily: the architect Giuseppe 
Zahra was a celebrated professor of Mathe- 
matics at Catania, and amongst naval ar- 
chitects an honourd place is clamed by A- 
gostino Scolaro, who built in Malta two line 
of battle ships and a frigate, and was sum- 
moned to France to build men of war on 
the same lines as these of the Order of Je- 
rusalem. 

Nor were sculptors lacking meanwhile. 
Andrea Imbroll was renowned in Portugal 
for his carvings in ivory, and his descendants 
still possess a Crucifix which gives proof of 
his skill. Giuseppe Casha gained the first 
prize for sculpture in tlie accademy of S. 
Ijuca at Rome, in wliich city he restored se- 
veral ancient sculptures in the Museo Pio 
Clementino. The Crucifix in the churcli of 
S. Filippo in Senglea is by liim. 
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Of tlie many painters of tliis period \ve^ 
can name only Francesco Vivier, the priests 
Don Giuseppe Camilleri and Don Alessio 
Eahagiar,Pasquale Buhagiar, Giacomo Ceci, 
Giannicola Buhagiar, Francesco Zahra, who 
painted the Chapter Hall at Citta Vecchia, 
]]nrico Arnaud, Eocco Buhagiai, Giuseppe 
Grecli, wlio gained the prize at the Acca- 
demy of S. Luca in 1783, Bartezen who was 
a painter and professor of music in London, 
and Antonio Xuereb, all of whom have left 
good pictures in various churches and pri- 
vate houses. Massimo Gauci one of the 
improvers of litliography dwelt in England. 
Francesco Zahra vv-as a sculptor, as well as 
his father Pietro Paolo, and before his deatli 
he retouched the statue of St. Bartholomew 
in the Church of Gargur. 

We must not pass over in silence the 
Cav. A Favray who remained so long in the 
island. Amongst the numerous pictures by 
liim, are: The Entry of Lisleadam into Citta 
Vecchia ; Ija Vallette giving orders during 
the Siege of 1565, and the picture in the 
chapel of Selmoon which contains the por- 
trait of the o;e:icrou3 Oaterina Vitale, who 
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gave up her lands for the redemption of Mal- 
tese slaves. He also depicted certain Bac- 
chanalian festivities which took place in 
Malta. These pictures are now in the Lou- 
vre. ' Giorgio Grognett was a celebrated 
miniature painter about this time. 

The Engraver seldom wins the renown 
which falls to the lot of the artist. Troysi 
the Master of the Mint who fashioned the 
dies for the coins of the Grand Master Ma- 
nuel was a skilful engraver, and was also at 
the head of a school of Drawing from the 
naked figure, the cost of which was defray- 
ed by the aforesaid Grand Master. Mallia 
and his graver at Eome w^ere the centre from 
which copper plates of famous pictures ra- 
diated to all lands : and Des Mares engraved 
in Paris the Execution of Louis XVI. This 
work caused him so much vexation that he 
died, a broken-hearted man. Calamatta was 
a few years since at the head of the Aca- 
demy of Engraving at Brussels. 

Worthy of special mention are the Cav. 
Mallia the Secretary of the Russian Embas- 
sy in Vienna, and Dr. Giuseppe Barth the 
rhysician to the Imperial Family both of 
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whom, altliou,!:?li not operatives, were lovers 
of fine arts and formed cabinets of antique 
cameos. 

During the first half of this 19th cen- 
tury the Architect Pietrucci, an officer of 
Engineers m the French service accompa- 
nied Napoleon to Egypt, and gained credit 
by various buildings which he designed in 
Corsica. Giuseppe Maurin built ships of war, 
and was much esteemed both in Malta and 
at Naples, whither be repaired after the de- 
cline of the Order. Antonio Cachia com- 
pleted the Church of S. Agostino and desi- 
gned that of S. Domenico. His buildings 
are heavy and ponderous as he was constant-* 
ly employed together with the Cav. Tigne 
in the constructioif of fortresses and the re- 
pair of fortifications. The Ponsonby Column 
was constructed by another architect and ar- 
tist, and to the skill of Sig. Grognet de Vas- 
se we owe the Church of Casal Musta in 
the style of the Pantheon of Eome. The 
docks constructed for the use of the Royal 
Navy and the Collegiate Church of St. Paul 
(Church of England) in Valletta with its gra- 
ceful spire must not be forgotten. 
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Vincenzo Dimech, who was for some 
time Professor of Architecture and Sculpture 
in the University of Malta, distinguished 
himself as a sculptor. A marble Madonna 
in Citta Senglea, the wooden figure of S. 
Giuseppe at Birchircara, and the monument 
of Malta stone in memory of Judge Zammit 
in the Upper Barracca, are by him; the two 
lions on each side of this monument are the 
work of his cousin Mariano Gerada another 
sculptor who has shewn his skill by a St. 
Michael and a baptism's font at Burmola, by 
the image of St. Catherine at Zurrico, and 
by various other statues in Malta and Gozo. 
The sculptures of EUul the parish priest of 
Gargur, and of Mifsud possess considerable 
merit. 

Michele Busuttil Professor of painting 
in the University of Malta re-introduced the 
study of the naked figure. His drawings 
were admirable, but weak eye-sight marred 
his larger works. The assumption of the 
B. V. M. in the Church of Casal Lia, the 
last supper, and the pictures on each side 
of the chapel of Vittoriosa are justly com- 
mended. Vine. Hyzler was a young artist of 
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great promise who diei of an early age. The 
Crucifixion which may be seen at Strese on 
the Lago Maggiore, and the St. Andrew in 
the church of Zeitun are enduring proofs of 
his ability. 

Let me throw flowers upon the tomb of 
Archbishop Caruana. He formed, when 
Eector of the University of Malta, three 
shools of drawing, paintings and sculpture 
and architecture. 

In 1814 he was instrumental in having 
three Maltese students sent to Eome, to 
complete their studies in that home of the 
three sister arts. They are now doing good 
work as architects, painters, engravers, and 

lithographers you also, our 

dearly loved pupils may gain, by the study 
of science and the liberal arts, a name 
worthy to be recorded in the annals of Malta. 
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CELEBRATED MALTESE 

lieing an abridged IranHJafio)? of an Tnafi- 
ffural address delivered in ihe Church of the i'vi- 
versifjj of Mai fa on October 1st 1858 dy the /ate 
Professor Stefano Zerafa. 

Malta, through tlie valour of its inhabi- 
tants has gained for itself the name of the 
bulwark of Christendom, tlie dread of the 
barbarian, and the school of heroes. Malta 
produced in eloquence Menander who gained 
the honour of a laurel crown for his speech 
at Delos in behalf of Cubulus the son of 
Demetrius before the Archon Aristemus ; 
in philosophy Aulus Lucinius the friend 
of (Jicero who styled him "the Maltese 
Aristotle " : Diodorus, a lover of the fine 
arts commended by Cicero in the 5th O- 
ration against Verres ; Lucius Castriccius 
one of the learned friends of the Emperor 
Augustus ; St. Publius Bisliop of Athens 
and Nicolas of Malta who was a minister 
of Finance in the Empire of the East about 
the year 1400. a. d. 

But why should we speak of none but 
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the men of the olden da}', when on the 
same soil and in the same climate there 
have been men of renown in our own 
time. 

"The Maltese can boast of learned 
i)ien. Amongst others we may mention Don 
Antonio Bosio whose able description of 
Boma sotterranea takes rank amongst classic 
works. Ciantar's account of the shipwreck 
of St, Paul is most conclusive in its argu- 
ments, most sparkling in its wit, and most 
satisfactory and pleasant in its subject 
matter. It was received with great ap- 
plause in Trance, and gained for its au- 
tor admission as a member of the Ac- 
cademy of fine arts and inscriptions. 

The Marchese C. Barbaro, Don Mi- 
chele Xerri, Canon Testaferrata and Na- 
varro have been masters of Greek and La- 
tin Literature. 

The Maltese are proud of their poli- 
ticians. Giovanni di Malta was, on ac- 
count of his extraordinary abilities, appoin- 
ted Vice-regent of Constantinople during 
the absence of the Emperor Contacuzenus; 
Basilius was proclaimed Prince of Wallachia 



Digitized by 



Google 



189 
daring the sway of tlie Grand Master La 
Vallette, and Gio. Batlista Platamone, a 
Gozitan by birth became Yiceroy of Sicily 
in 1437. Fra Salvatore InibroU a juris- 
consult and theologian, who wrote various 
works about the year 1633, and who belong- 
ed to the Order of Jerusalem was sent as 
Ambassador to Pope Urban VIII : Debonis 
w^as consulted by the Hepublic of Venice 
upon matters of the last importance ; Bishop 
Bres was governor of Erosinone, and Xerri 
of Senglea, was on account of his political 
talents appointed Lieutenant Governor of 
Narni and afterwards of Citta di Castello, 
where he died universally lamented. The 
Cavalier Mallia was,from his skill as a diplo- 
matist, appointed Counsellor of the E.ussian 
Embassv at Vienna. Cardinal Sceberras 
ruled supreme in the province of Sinigaglia 
where the grateful inhabitants erected a 
marble statue in his honour, and many of 
the advisers of various Grand Masters proved 
themselves no less able than their ancestors. 

Famous juris consults have been born 
in Malta. 

Don Giulio Casauri, a professor of ju- 
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risprudence in tlie academy of Palermo, who 
was afterwards Auditor General of the Car- 
dinal Infante di Spagna, flourished about 
1620 a. D. 

Filippo Cagliola of the Order of Minor 
Conventhalist of St. Francis, was a professor 
of theolosrv, the counsellor of the Santo Offi- 
cio, and confidential friend of Pope Alexan- 
der VII, in 1601 A. D. 

Pisani filled with honour the post of 
Promoter of the Paith in Home; and to these 
priests of Themis we must add Dr. Giovan- 
tonio Cauchi (about 1663 a.d.) Micallef and 
Torregiani who were all three lawyers of re- 
nown. The Auditor Zammit had a statue 
raised to his memory by Sir Thomas Mait- 
land who was then Governor of Malta, on 
account of his skill in jurisprudence. 

The Maltese have likewise had their 
pliilosophers. Dr. Domenico Francesco Pen- 
cini the author of the notes inserted in the 
work of Anastasius, the librarian, was Pro- 
fessor of Philoso])hy in the learned city of 
Bologna, about the year' 1698, a. d; Dr. 
Bernard gave proof of his philosopliical ta- 
lents. Bisliop Caruana, the father of his 
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country was a philosopher and mathematican, 
and th'C able Don Pietro Mallia kissed the 
hand of George III, when sent upon a de- 
putation to London. 

Think not that Malta cannot make 
boast of her mathematicians. Cristoforo 
comes first teaching how to solve problems 
of every kind by me^ans of the intersection 
of curves, and simplifying the method of the 
great Cartesius. 

Dr. Fra Giuseppe Zammit of Zurrico, 
the Promoter and Principal of the Ancient 
Malta Medical School, wrote eulogiums on 
several of his distinguished conlpatriots a- 
bout the year 1670, and rose to fame by his 
solution of several most difficult problems. 
Dr. Carlo Azzopardi and P. Giovanni Zam- 
mit were mathematicians, and possessed skill 
in physics of no mean order. Casgha, Pro- 
fessor of Mathematics at Catania gained 
great distinction both there and elsewhere. 

Astronomy has not been neglected in 
Malta : Miriti was a skilful astronomer and 
geographer,held in high honour in Germany, 
-where he died. Michele Costanzo one of 
the most able astronomers of Euiope corre- 
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cted the errors in the observations of the 
Abbot Chappe, which were published by 
Cassini, upon the latitude of many places in 
New Spain, and fixed the true geographical 
position of various places upon its shores. 
The Cav. Portelli also by his astronomical 
skill became Chief of the Engineers and 
Professor of Mathematics in the College of 
Nobles at Lisbon. 

We may add to this proud muster roll 
the names of Guglielmo Mannara, who was 
Governor of Athens in 1365 d. a., Gia- 
como who conquered Salamis and was crea- 
ted Duke of Candia in 1464 a. d. 

Gio- Andrea Gatt, Bishop of Cefalii an 
eminent author and orator, many of whose 
MSS. are in the Dominican library at Pa- 
lermo. He was professor of theology at 
Bologna, Florence, and Perrara, maintained 
an argument before Pope Nicholas V. in a 
general Council of his order assembled at 
Rome, and was twice appointed ambassador 
to Pope Sixtus IV, by Perdinand King of 
Naples, 1484, a. d. 

The learned Alberto de Nasis was Bi- 
shop of Naples and Vicar General at IS^ler- 
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mo about 1527 a. d., Francesco Gatt, the 
Maltese noble was the trusty councillor of 
King Martin of Sicily. Tommaso Barbaro 
saw much active service about the close of 
16th century, and Pietro Eossel was a brave 
leader of infantry in France in 1632. Giovan- 
ni Battista Zghara was sailing the seas with 
some renown about the same time, and the 
Jesuit Ignazio Cagliares, who was known 
in Sicily as the " Slaltese Phoenix, and in 
Naples as the Wonder of Europe, " was an 
historian, mathematician and philosoyhcr 
about 1638 a. d. 

Lodovico Bonello, a Jesuit and a very 
learned man, occupied a chair of philosophy 
at Paris and a chair of theology in Padua, 
Messina and Palermo, about 1664 a. d. and 
Carlo Magri wrote learned disertations about 
the same period. Andrea Baydani, Archbi- 
shop of Acreta and Scopia, a distinguished 
theologian flourished about a century after- 
wards. 

Malta falls not behind any nation that 
boasts of its celebrated doctors. In the 
middle ages a famous name was that of Do* 
mestico, surnamed the Venerable, who died 
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at the comraencement of the Arab rule. Af- 
ter the expulsion of the Arabs the Hospital 
of St. Francis was founded. This was a pious 
foundation, the medical staff of which seems 
to have been trained by the Arabs, amongst 
whom the healing art was held in high 
esteem. 

Numerous students filled our ancient 
medical School, who after a while took 
charge also of another hospital dedicated to 
St. Peter, which was situated within the cir- 
cuit of Citta Vecchia. It received women 
only and existed until the year 1418, when 
it was converted into the actually existing 
monastery. 

The doctors who succeded Domestico, 
were riot unworthy of his fame, ad have still 
the reputation of being learned professors. 
The hapless Callus, the philanthropic Nicola 
Saura, who founded a hospital in the suburbs 
of Citta Vecchia, the two Ghaxak, the bio- 
grapher Zammit, the founder of the Botanic 
Garden and of the Medical Academy, Azzo- 
pardi the leading physician, the learned Lo- 
cano, the erudite Demarco,Grillet, Professor 
of Obstetrics at Palermo, Grima who first 
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taught Ins pupils how to sew up the intestines, 
the two Hizzo father and son, the one a Pro- 
fessor of Surgery, and the other a Professor of 
Anatomy at Catania, Creni, and others too 
numerous to name. I will mention one, who 
is worth a thousand others, viz. Dr. Giusep- 
pe Barth, a man of European fame. He 
was the principal physician of the Emperor 
Joseph II, and the instructor of the cele- 
brated oculists of this century. He was a 
lover of the fine arts, and formed a valuable 
collection of cameos, which he left by will 
to the Emperor of Austria. 

Dr. Bonamico devoted himself to the 
study of Maltese Pateontology. He collected 
a large number of pupils, and sent them to- 
gether with a long learned letter to Scilla. 
Bonamico was in the galleys of tlie Order of 
St. John, and was an astronomer, geogra- 
pher, antiquarian, mathematician, natural 
philosoplier, poet, and orator. 

Scilla thereupon wrote a book describ- 
ing fossils, without mentioning the source 
from whence he had derived his information. 
His work was translated into Latin and prin- 
ted at Home with the title De eorporibus 
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mar wis Capidiscentibus. Dr. Bonamico also 
described many Maltese plants, and his la- 
bours were appropriated by Cavallini in 
** Pugillus Melitens." Dr. Bonamici resem- 
bled a bird of fine plumage, plucked bare 
for the adornment of other birds of dingy 
hue. Lugusi wrote an account of the flo- 
ra of Malta, and A. Naudi made a large 
collection of plants, which were briefly de- 
scribed by P. Carlo Giacinto. 

Zoology has also been studied in Malta. 
Count Ciantar drew up a long list of birds, 
which alight in Malta during their annual 
migrations. Trapani deserves credit for his 
Catalogue of Fishes which are found in our 
seas. Giovanni Piazza Ciajitar has left us a 
list of the mollusca found in the Bay of Ca- 
tania, and has had numerbus followers in 
the zoological field. The study of Natural 
History has been much neglected, but Ec- 
clesiastical History has received more atten- 
tion. 

Theology and Church History have 
been deeply studied by Magri, Bencini, ?• 
Manduca, and many others. Fenech the Pa- 
rish Priest, Francesco Saramut, and Bishop 
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Psaila have given proofs of their tlieologieal 
wisdom. The Rev. De Marco and Mr. Gae- 
tano Eebonl wrote works on the Liturgy. 

Another Manduca who belonged to the 
suite of the Marshal Duke De Biron in 
I'rance, was deeply versed in secular history 
to which P. Pace and Abela also devoted 
attention. The books of these latter authors 
were translated into Latin, and inserted in 
the great work of Burmanno. Bondino was 
a student of the History of Naples. Canon 
Panzavecchia and Baron Vincenzo Azopardi 
have thrown light upon the History of 
Malta. 

Heraldry has not been forgotten. Abe- 
la published a list of ancient Maltese fami- 
lies, together with their armorial bearing. 
Count Ciantar in liis Malta Hlustrata has 
engraved numerous escutcheons and coats of 
arms from certain tombstones in the Augus- 
tinian cemetery at Gozo. He considers that 
they are the arms of native families, but 
Agius a native of Gozo is of opinion that 
they are the arms of certain commanders, 
who were driven hither by the storm, which 
in 1270 scattered and dispersed the fleet of 
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the crusaders who, on their voyage from Tu- 
nis were attacked by the plague, to which 
many fell victims, and found graves in Gozo, 
The tombstones with arms of Knights of St, 
John were lithographed and published by 
the artist Caruana, whilst other authors have 
published lists of the escutcheons found in 
other churches. 

Literature has always been an object of 
study in Malta. Metani, Bonamico, Carlo 
Micallef, the celebrated Ciantar, P. Eigord, 
and the Marquis Gioacchino Barbaro, were 
distinguished as poets. 

Famous preachers were Fra Mauro Call 
Bishop of Catania, Bishop P. Ambrosio 
Buttigieg, P. Antonio Zahra,Bishop of Vice, 
Andrea Bogdoino, Archbishop of Ocrida. 
Archdeacon Faustino Xara frequently prea- 
ched in Latin in the Pontifical Chapel before 
the Sacred College, and Pope Innocent X. 
P. Fontano was a preacher of note amonst 
his contemporaries, P. Inglott was much 
applauded in Bome,and Ros,Reynaud, Berti, 
Tolosscnti and others are too well known to 
need eulogium from me. 

Music the sister art of Poetrv, must not 
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be omitted and has also had its votaries. 
Bertezen published in Rome an elaborate 
musical treatise, and .Azopardi's work on 
counter-point was translated into French and 
used in various French colleges. The works 
of Isouard were deservedly applauded in the 
Theatres of Paris, Vienna, and Berlin. The 
sacred music of P. P. Bugeja is remarkable 
for expressive and graceful snatches of song. 

Others of our learned countrymen have 
not published the results of their investiga- 
tions. We may name: Judge V. Bonavita, 
a learned archseolQgist, the Magistrate Mas- 
similiano Debono, who discovered the origi- 
nal position of the inscription in punic charac- 
ters, which is now in the Public Library, Fra 
Gioacchino Corogna, who was beloved by 
Frederik II King of Prussia, P Godar, and 
many others mentioned by Abela. 

In the Middle Ages St. Gregory the 
Great in a letter addressed by him to Lucilio 
Bishop of Malta, speaks with respect of the 
learning of the Maltese clergy, who also 
found employment in agricultural pursuits. 
Vestiges of frescoes upon the plaster of the 
walls of grottos in which Christian Worship 
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was with difficulty kept up, attest the skill of 
native artists under the Arab rule. 

In Norman times our ancestors distin- 
guished themselves at sea, and in the study 
of Navigation and Hydrography. The Mal- 
tese under the command of Arrigo Pistore 
gave important aid to the Genoese at the 
capture of Messina and Syracuse of which 
their enemies the inhabitants of Pisa had 
taken possession. The Genoese appointed 
as commander-in-chief of the combined for- 
ces Arrigo himself, whom Caffari declared to 
be the most skilful naval commander. 

Arrigo was afterwards sent as an Am- 
bassador to Pope Gregory by the Emperor 
Frederick. Nava and Armenia each in turn 
ploughed the Mediterranean waves in com- 
mand of ships of war, and whether victors or 
vanquished, were a seurce of terror to the 
Mahometan. Captain Mr^hele of Malta, with 
letters of marque from the Knights of Rho- 
des scoured the shores of the Archipelago, 

The bold and valiant Giuseppe Brunelli 
performed unheard of exploits at sea. 

Tommaso Cassia was highly esteemed by 
the Grand Master La Vallette, on account 
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of his great experience at sea. He was the 
best and boldest pilot of the fleet which 
sailed to Gerbes in 1560. Narduccio di 
Maria, who fell at the capture of the Great 
Galleons, enjoyed the ownership of the islets 
of Selmun, which had been assigned to his 
ancestors by the government as the reward 
of bravery and nautical skill. 

Bernardo Calafato and Gio. Domenico 
Lorito were both on account of merit pro- 
moted to the command of galleys, the for- 
mer in one of the squadrons of Sicily, and 
the latter in the fleet of the Kingdom of 
Naples. Zaccaria Hispolo was the Eoyal 
pilot of the squadron of the galleys of Sicily. 
Pagnini Professor of Hydrography in the 
University of Malta published a Treatise on 
Navigation and other works, which are las- 
ting memorials of his skill in this science. 
He also published a work, now exceedingly 
rare, to prove that St. Paul was actually 
shipwrecked in Malta. Vella, another Pro- 
fessor of Navigation trained many an excel- 
lent captain. He united to the study of 
Mathematics those of History and Numis- 
paatics, and left a valuable collection of 

26 
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coins. The order of Jerusalem established 
in Senglea a College for the instruction of 
students in Navigation, and other kindred 
sciences. 

Nor did Maltese captains confine their 
voyages to the shores of the Mediterranean. 
Captain Gio: Battista Zahra in the service 
of the King of Spain made four voyages 
to India, and even reached Canton the only 
Chinese port then opened to European inter- 
cource. 

In the modern days P. P. Caruana and 
Giuseppe Hyzler whose pictures adorn our 
churches, have gained distinction as artists. 
The much admired picture in Gozo of St. 
Gregory is the work of Salvatore Busuttil 
who died in Rome. 

The Maltese, being in constant inter- 
course with foreigners have -distinguished 
themselves as linguists. Teodosio wrote in 
Greek, Vassalli in Latin,Cristoforo D'Avolas 
in Prench, Bogdano in Sclavonian, Barth in 
German, P. Eispolo in Spanish,whilst others 
have published works in Portughese.Demar- 
co made translations from Latin into En- 
glish: Magri from Arabic into Italian, whilst 
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Frendo and many others have rendered Spa- 
nisti into Italian, Giorgio of Malta interpre- 
ter to the King of Spain was held in high 
repute on account of his vast linguistic at- 
tainments, which were more especially 
Oriental. Abela Bishop of Sidonia also 
spoke several languages. Fra Michele Oli- 
vieri was an able reasonerin French,Spanish, 
Latin, Italian, Greek, German, Turkish, 
Arabic, and Ethiopic ; and Gio. Batta Zahra 
was a dragoman- in Constantinople, speaking 
twelve languages in addition to Maltese. 

G. Bosio and Bodoino both record that 
the Grand Master Lisle Adam found ou his 
arrival in Malta native students of literature 
and archaeology, as well as skilful engineers, 
who did the Order good service in the cons- 
truction of fortifications to repel the attacks 
of the foes who had driven the Knights from 
Ehodes. 
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